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HER MAJESTY’S THEATRE. 


MADLLE. ILMA DE MURSKA. 
“DINORAH.” 
THIS EVENING (Saturday), June 2nd, will be presented Meyzrsrenr's Opera, 


DINORAH.,. 


Dinorah, Madile. Irma Dz Morsxa, 
ARRANGEMENTS FOR NEXT WEEK. 


GRAND EXTRA NIGHT. 
Madlle. Titiens, Signor Mongini. 
“DER FREISCHUTZ.” 
MONDAY NEXT, June 4th, will be repeated Weser'’s Grand Romantic Opera, 


DER FREISCHUTZ. 
The new scenery by Mr. Telbin, assisted by Mr. H. and Mr. W. Telbin. Rodolfo, 
Signor Bout (his first appearance in that character) ; Caspar, Mr. Santley ; Kuno, 
Kiliano, Signor C; omg ee Fee ee Signor © Foli; Ottoecar, Signor 
Zamiel, Signor ‘Taccani ; » Madile. Sinico; Bridesmaid, Madlle. 
oaalis ; and Agata, Madlle. Titiens 
CONDUCTOR - - -  SIGNOR ARDITI. 
To conclude with the New Divertissement, 
L'ENLEVEMENT D’EGINE. 
Egine, Madile. Rita Sangalli; Jupiter, M. Mege; s rted by Madiles. Pancaldi, 
Diani, Borelli, Rouquet, Marie, Rig Dalhes, re: Rowan, pode owe Brune, and the 


Corps de Ballet, 
Madlle. T Titiens. 
“IPHIGENIA IN TAURIS.” 
TUESDAY NEXT, June 5th, will be presented Giucx’s Grand Classic Opera, 


IPHIGENIA IN TAURIS. 

The new and extensive scenery by Mr. Telbin, assisted by Mr. H. and Mr. W. 
Telbin. Pe, Signor Gardoni; Orestes, Mr. Santley; Thoas, Signor Gassier ; 
Uno Scita, Signor Bossi ; Ministro del Tempio, Signor Casaboni ; Diana Madile. 
Bauermeister ; Sacerdotessa, Madille. Rosalia; and Iphigenia, by Madlle, Titiens. 


CompuctoR - - - SIGNOR ARDITI. 


GRAND EXTRA NIGHT. 
First Time this Season of “IL FLAUTO MAGICO.” 


THURSDAY NEXT, June 7th, will be performed (for the first time this season) 
Mozart's Grand Romantic Opera, 


IL. FLAUTO MAGICO. 


Astrifiammante, Mdlle. Ilma de Muska ; Pamina, Madame Harriers-Wippern; Tre 
Damigelle, Madame Trebelli, Mdlle, Malboham, lle. Rosalia; Papagena, Mdile. 
Sinico; Tre Geni, Malle. Bauermeister, Mdile. Gondi, Mdile. Drasdil ; Papageno, 
Mr. Santi ley ; Sacerdote, te, Signor Capello; Un Altro Sacerdote, Signor Foli; Oratore 
deg’! {Iniziat, Raver Bossi; Monostatos, | Signor Stagno; Due Uomini Armati, Sig- 
nor Manfred: pe aw Bertacchi ; Sarostro, Herr Rokitansky ; | yy Signor Gar- 
doni. Chores 0 aid ae Slaves, Egyptians, &c. Conductor—Signor Arpiti, The 
hew scenery by Mr. Telbin, assisted by Mr. H. Telbin and Mr. W. Telbin. 


Madlle. Ilma de Murska, 
SATURDAY, June 9th, 


DINORAH. 


The Opera commences on each evening at Half-past Eight o'clock. 


HERR LOUIS ENGEL. 
ERR LOUIS ENGEL’S THREE HARMONIUM 


RECITALS (b: het ap at Messrs. CoLLarp’s, 16, Grosvenor 
seo The SECON kecrral will take place on MONDAY, JUNE 4th, at 
iy O'clock, precisely, Malle. Martorelli and Monsieur Jules Lefort will appear. 
At Hear ENGEL’s THIRD RECITAL. Mouue. Liesuart and Monsieur Jules Lefort. 
= Seats, 10s, 6d., at Herr Enagw's resid , 17, 8 t Street, Portman 











Wilk PAPE begs to announce that he is in ‘Town 
for the season.—Address—No. 9, Soho Square, W. 





ROYAL ITALIAN OPERA, COVENT GARDEN. 


Madame Marta Vitpa. Début of Madlle. Brancoummt. 
THIS EVENING (Saturday), June 2nd, will be performed (for the first time these 
five years) Dowizern's Opera, 
LUCREZIA BORGIA. 
Luerezia Borgia, Mme. MARIA vee (her first oriereesy, in that character) 
Maffio Orsini, Madlle. Bi lini (her firs land) ; a I en, gn Signor 


Roneconi ; Gazella, Signor Capponi; Astolte Signor Polonia; 
Tagliafico; and Gennaro, Si Signor Mario. % 


Compucton - - - MR. COSTA. 





FIVE PERFORMANCES.—ARRANGEMENTS FOR NEXT WEEK, 


EXTRA NIGHT. . 
Madile. Pavurwz Lucca. M. Favre. Signor Graztamt. Signor Manto. 
ON MONDAY NEXT, June 4th, Govnop's Opera, 


FAUST E MARGHERITA. 


Margherita, Mdlle. PAULINE LUCCA; Siebel, Mdlle. Morensi ; Mefistofele, M. 
Faure; Valentino, Sig. Graziani ; Wagner, Sig. Tagliafico ; and Faust, Sig. Mario, 


Madlle. Apetina Parr. Signor Roncomt. M. Favrs. Signor Mario. 
ON TUESDAY NEXT, June 5th, (first time this season) Dommzezrrt’s Opera, 
L’ELISIR D’AMORE. 


Adina, Madlle. ADELINA PATTI; Dulcamara, Signor Ronconi; Beleore, M. 
Faure; and Nemorino, Signor Mario. 


Madame Manta ViLpA. 
EXTRA NIGHT. 
ON THURSDAY NEXT, June 7th, Dontzerm's Opera, 


LUCREZIA BORGIA. 
(Cast as above.) 


EXTRA NIGHT. 
Madile. Apgtma Parti. 
ON FRIDAY NEXT, June 8th, Mozart's Opera, 


DON GIOVANNI. 


ma M2 ome powerful Cast :—Zerlina, Madlle. ADELINA PATTI; man, 
Donna Anna, Madile. Fricci; Don Giovanni, M. Faure 3 
Eaoane, ‘Gene wy, at Pn Masetto, Signor Ronconi; I! Commendatore, Signor 
Capponi; and Don Ottavio, Signor Brignoli.—The Minuet will be danced by 
Manierra Unsan (her first appearance in England). 


Madlle. Pavuiwe Lucca. Madame L. Sasrnincton. Sig. Graziam. Sig. Navpm. 
ON SATURDAY NEXT, June 9th, Mevenseza’s Grand Opera, 
L’AFRICAINE. 


Sel! Madlle. PAULINE LUCCA; Inez, Madame L gton; Nelusko, 
sino Grasieaty Don bon Signor Atiri; Il Grande Toauisitore, e Signa or Polonini ; pot 
Don Diego, Signor Cap; Gran Sacerdoti di — Signor Tagliafico; and 
Vasco di Gama, Signor adins 

On this occasion, the Opera will commence at Hight o'clock, instead of Half-past 
Eight, as on other evenings, 


EXTRA NIGHT. 
Madlle, Apgtiwa Parr. Signor Roncom. Signor Cuamer. Signor Manio, 
ON MONDAY, June 11th, Rossix1's Opera, 
IL BARBIERE DI SIVIGLIA. 


pa, Madlle. ADELINA PATTI; Figaro, Signor Ronconi; Bartolo, Signor 
+ cual ; "Basilio, Signor Tagliafico ; and Almaviva, Signor Mario, 


Madille. Paviine Lucca. 
ON TUESDAY, June 12th, (first time these Six Years) AvUBER’s Opera, 
FRA DIAVOLO. 
Zerlina, Madile. PAULINE LUCCA (her first appearance in that dterbete. 


Doors open at Eight o'clock, the Opera commences at Half-past. 
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RYSTAL PALAOE—THIS DAY (Saturday). 
OPERA CONCERT and AFTERNOON PROMENADE.—Madame Harriers- 
ippern, Mdlle. Sinico, Madame Trebelli-Bettini, Mr. Hohler, Signor Bettini, Herr 


Rokitansky. Pianoforte, Mdlle. Mehlig. 
amtecish at the doors of the Palace, 5s.; Reserved Seats, 2s. 6d.; for the Set of 


Six Concerts, 15s., at the Palace, 
Nore.—New System Yearly Guinea Season Ticket, dating from 1st June, is 


issued to all agents this day. 


HIS DAY.—MR. TOM HOHLER at the CRYSTAL 


PALACE OPERA CONCERT. 








HIS DAY.—Madame TREBELLI BETTINI and 


Signor BETTINI at the ORYSTAL PALACE OPERA CONCERT. 
R. CHARLES HALL (Musical Director of the Royal 


Princess's Theatre) begs to announce his removal to No. 199, Easton Road, 
.W., where he is prepared to resume his instruction in VOCAL MUSIC, and give 
finishing lessons to professional pupils in the Art of Singing for the Stage. 


R. KING HALL having completed his studies at the 
Royal Academy of Music, under the superintendence of the most eminent 
masters, requests that all communications, respecting Lessons on the Pianoforte, 
Harmony and Composition, also engagements for Concerts and Soireés, be sent to 
his residence, No. 199, Euston Road, N.W. 








M® VALENTINE BLAKE will sing Wallace’s, “ The 
PUL home of early love" at Huan Lanwnren's Concert, at Collard's Rooms 


R. BUSHELLE will sing two songs by the late 

Vincent Wallace at Mr. Howarp Guovgr's Saturday Evening Concert, St, 

Martin's Hall, THIS EVENING, June 2nd. Recitative and Air, “ All is silent,” and 
“The home of early love,” his last ballad. 


M R. FRANCESCO BERGER and MADAME 

BERGER-LASCELLES beg to announce that their ANNUAL MORNING 
Concert, will take place at the Queen's Concert Rooms, Hanover Square, on 
Tuesday, June 12th, to commence at Three o'clock precisely. Vocalists: Miss 
Louisa Pyne, Miss Eleanor Armstrong and Madame Berger-Lascelles, Signor 
Ferranti, Signor Ciabatta, and Signor Fortuna, Instrumentalists: violin, Signor 
Carlo Patti; violoncello, M. Paque; Harp, Mr. Aptommas ; Clarionet, Mr. Lazarus; 
pianoforte, Mr. Francesco Berger. Stalls, 10s. 6d.; unreserved seats, 7s. Lampony 
Cock, Apvison & Co,, 62 and 63, New Bond Street; MILLs, 140, New Bond Street; 
O..ivier & Co., 19, Old Bond Street; and of Mr. Franozsco Berasr, at his resid. 
ence, 3 York Street, Portman Square, W. 


ONSIEUR JULES LEFORT, has arrived in Town 

Bi for the Season. Letters and Engagements for Concerts, or Lessons in 

onne’ to be addressed to Monstgur JuLEs Lerort, Bryanstone Street, Portman 
uare, 


, 














ISS JULIA ELTON will sing Benedict’s admired new 


song, ‘* Rock me to Sleep,” at Mr. Frank Evmore’s Concert, June 4th, 


Were MUNDAY, of the Highbury and Islington 
Academy of Music, will play G. B, Allen's new “ hie ave ne 





Howarp Guover’s Saturday Eveniag Concert, St. Martin's Hall 
June 2nd, 


ISS LUCY EGERTON, of the Bayswater Academy 

of Music, will sing G. B. Allen's admired song, ‘‘ Mary of the Dea,” at Mr. 

COWARD GLovER's Saturday Evening Concert, St. Martin's Hall, THIS EVENING, 
June 2nd. 


ISS MINA POOLE’S EVENING CONOERT will 
take place at Hanover Square Rooms, JUNE 4th, under the immediate 
tronage of Her Grace the Duchess of Sutherland, Countess of Cromartie, and the 
Pad Constance Grosvenor: assis by the following artistes : — Mesdms. 
Enequist, Palmer, and Mina Poole; Messrs. George Perrin, — and Lewis 
Thomas. Pianoforte —Miss Kate Gordon, M. Emile Berger, Herr Coenen; 
Violoncello—Herr Schubert; Harp—Mr. Frederick Chatterton. Conductors— 
Messrs. CHARLES SALAMAN, EmiLg Bercer, Ganz and ALBERTO RANDEGGER, Stalls, 
10s. 6d.; unreserved, 5s.; to be had of Miss Mina PooLe, Camden Road 


Villas, N.W. 


RS. JOHN MAOFARREN will give a SECOND 
MORNING AT THE PIANOFORTE, in St. James's Hall, next Tuesday, 
une 5th, prefacing each piece with brief remarks on the purport and character of the 
music, written by G. A. Macrarren. Vocalist—Miss Ropertine HewpErson. 
PART I.—Andante and Presto, Sonata in G—Mozart ; Song, “ The first violet "— 
Mendelssohn ; Spinnlied—Litolff; Impromptu, in E flat—Schubert; Aria, “Caro 
nome” (Rigoletto)—Verdi; Scotch Fantasia, “Bonnie Scotland"—Brissac, PART IL. 
Andante, Scherzo, and Rondo, “ Pastoral Sonata "—Beethoven; Song, “‘ Late, late, so 
late" (/dylis of the King)—G. A Macfarren; Nocturne, “Il Lamento "—Chopin; 
Invitation a la Valse—Weber; Old English Ditty, ‘‘Send me a lover, St. Valentine" 
—Arranged by Macfarren; New Irish Fantasia, “ Ould Ireland "—Brissac. Stalls, 
6s., of Duncan Davison and Oo., 244, Regent Street, and at the Hall. 


HE following Eminent Artists will appear at MR. 
FRANK ELMORE'S FIRST ANNUAL CONCERT, on Monday Evening, 
June 4th, 1866, at Westbourne Hall, Westbourne Grove, to commence at Eight o'clock : 
Vocalists—Madlle. Linas Martorelli, Madame Weiss, Miss Louisa Van Noorden, 
Miss Eleanor Armstrong, Miss Julia Elton, Madame Laura Baxter, Signor Fortuna, 
Mr. Renwick, Mr. Frank Elmore, the Gentlemen of the Choir of All Saints’ Church. 
Instrumentalists—Pianoforte, Miss Eleanor Ward ; Harp, Mr. Frederick Chatterton. 
Conductors—Mr. G. B, Allen, Mr. Emile Berger, Mr, P. E. Van Noorden, and Mr. 
Benedict. Reserved Seats (numbered), 7s. 6d. Unreserved, 5s.; Area and Gallery, 
ad 4K Frank Evmore’s, at his residence, 128, Adelaide Road, St. John's Wood 
ark, N.W. 


R. JOHN THOMAS begs to announce his GRAND 
HARP CONCERT, at the Hanover Square Rooms, on THURSDAY 
evening, JUNE 21st, to commence at 8 o'clock, Band of harps, united choirs, and 
the most distinguished artistes. Conductors—Messrs. BenepicT and RaNDEGGER. 
Further particulars will be duly announced. Reserved seats, one guinea; uhreserved 
seats, half-; nea; to be had at the Ticket Office, Hanover Square ms; of the 
Musicsellers and Librarians; and of Mr. Joun Tuomas, 53, Welbeck Street, W. 


R. W. CHALMERS MASTERS begs to inform 
his pupils and friends that he will give an EVENING CONCERT, at the 
Beethoven Rooms, 76, Harley Street, Cavendish Square, on FRIDAY, JUNE 15th, 
to commence at 8 o’olock; on which occasion the music in his new drawing-room 
opera, “The Forester's Daughters,” will be performed. Full particulars will be 
shortly announced, Tickets, 7s. each; to be had of Mr. W. CuaLmens Masters, 98, 
Portsdown Road, Maida Vale. W.; Messrs. L. Cock, Appison, and Oo., 62 and 63, 
New Bond Street; and at C. Lonspauz’s Musical and Circulating Library, 26, 
New Bond Street. 























M?: GEORGE PERREN will sing Ascuen’s Popalas 
Id. Song, “Alice, where art thou,” at Herr Lammersn’s Matinge, June 





DLLE. LIEBHART will SING the Popular Ballad 

“ THE LOVER AND THE BIRD,” by GoGttetmo, composed especially 

for her, THIS EVENING, at Howarp.Guiover's GRAND EVENING CONCERT; 

on the 8th inst., at Mr. Cusen’s Grand Evening Ooncert, at the Hanover Square 
Rooms; and on the 11th, at Mr, Acuitar’s Matinée Musicale, at CouLarps. 


ADAME SAINTON-DOLBY’S BA'LLAD 
CONCERT.—Madame Sainton-Dolby begs to announce that she will give 
will give a BALLAD CONCERT at St. James's Hall, on WEDNESDAY morning, 
JUNE 6th, to commence at hal tt 2 o'clock —r » at which the following 
artistes will appear :—Vocallists—Miss Louisa Pyne, Modame Parepa, Madame 
Lemmens-Sherrington, and Madame Sainton-Dolby; Mr. Sims Reeves, Mr. Geo. 
Perrin, and Mr. W. H. Weiss; Violin—M. Sainton; Pianoforte—Madame Arabella 
Goddard. Conductor—Her Merer Lutz. The programme will include old and new 
ballads, and a selection of glees and madrigals, to be performed under the direction 
of Mr. Fietpinc. Madame Sainton-Dolby will sing “ Auld Robin Gray,” and 
Claribel’s two songs, “ Silver Chimes” and ** Maggie's Secret,” and Miss Gabriel’s 
last ballads, ‘* By and Bye” and “ When the pale moon.” Stalls, 6s. ; balcony, 3s.; 
area, 2s.; admission, 1s. Places may be secured at Messrs. Caappa.t's, 60, New 
Bond Street; Keita, Prowsg, and Co.'s Cheapside; Messrs. Boosty and Co., 
Holles Street, Oxford Street; and Austin's Ticket Office, 28, Piccadilly. 


R. ARTHUR LLOYD’s GRAND COMIO CON. 
CERT.--Me. Arruur Lioryp begs to announce a GRAND COMIC 
CONCERT, on MONDAY evening, JUNE 11th, ¥ St. James's Hall, when he will 
be assisted by the following distinguished and pOpular comedians :—Miss Kattie 
King and Master Harry King (drawing-room duettists), the great Vance, Mr. 
Harry Sydney, Mr. Harry Macarthy, Mr. Fred. French, Mr. W. Randall, and Mr. 
E. Waitehouse. Sofa stalls, 5s.; balcony, 3s.; area, 2s.; admission, 1s.; to be 
— of oo 60, New Bond Street; and at Austin's Ticket Office, 
t. James's le 


A 

RS. GEORGE VINING’S GRAND EVENING 
CONCERT, JUNE 11th, Ayre Arms Assembly Rooms, St. John’s Wood. 
Artistes—Mesdames Rudersdorff, Linas Martorelli, Grundy, and George Vining: 
Madame Ada Winans (prima donna from La Pergola, Florence) will make her first 
appearance in England; Messrs. Wilbye Cooper, Leigh Wilson, George Perren, 
Alfred Hemming, and Weiss. Piano—Mme. Arabella Goddard, Mr. W. Bollen 
Harrison, and Signor Tito Mattei; Harp—Mr. Frederick Chatterton; Conductors— 
Mr, CHARLES SALAMAN and SigNon ALBERTO RanpgGGER. Tickets to be obtained of 

Mrs. GzorGe VintnG, 12, College-crescent, Finchley-road, N.W. 


ISS AGNES ZIMMERMANN’S THIRD PIANO- 

FORTE RECITAL, Thursday, June 7th, Hanover Square Rooms, at Three 

o'clock. Vocalist—Miss Jutta E.ton, Conductor—Mr. Watter Macrarren. Tickets 
of Miss Acres Zimmermann, 13, Dorchester Place, N.W.; and at the ms. 


’ 
ONDAY NEXT.—MR. HAROLD THOMAS’S 
MATINEE, at the Hanover Square Rooms, Three o'clock. Artists—Parepa, 
ith Wynne, Leigh Wilson, The Orpheus Glee Union, H. Blagrove, R. Blagrove, 
Pettit, Howell, Benedict, Lindsay Sloper, and Harold Thomas. Tickets, Half-s- 
Guinea each ; to admit Three, One Guinea, 49, Madd 


R. OBERTHUR’S MORNING CONOERT, at 
Wituts's Room, Thursday, June 7th. Artists:—Mme. Elvira Behrens, Miss 
Louisa Van Noorden, Miss E. Armstrong, Miss Eleanor Wilkinson, Mlle. Charlier, 
Sig. Ferranti, Sig, Ciabatta, Sig. Carlo Patti (brother of the celebrated cantatrice), 
Mr. Pollitzer, Mr. Daubert, Mr. Aguilar, Mr. Trust, and Mr. Oberthur. Conductors, 
Mr. Benedict, Sig. Romano, and Mr. G. B. Allen. Tickets, 10s. 6d. and 7s., at 
Messrs. Scuorr and Co., 159, Regent Street; or of Mr, Osgaraur, 7, Talbot 
Terrace, Westbourne Park, W. 


ADEMOISELLE LINAS MARTORELLI.— All 
communications to be addressed to her, care of Mesars, Duncan Davison and 
Co., 244, Regent Street, 


R. ASCHER will play his popular Romances, “ Alice,” 
and his ‘‘ Marche des Amazones,"{at Ross Heaszx's Concert, at Messrs. 
lard, Wednesday Morning, June 6th. 

















lox Street, W. 
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R. CHARLES FOWLER (of Torquay) has the honor 
to announce that he will give 3 MORNING CONCERT, on Monday Morning, 
June 11th, under the patronage of their Royal Highness the Duchess of Cambridge, 
the Princess Mary of Cambridge, and her Grand Ducal Highness the Princess of 
Leiningen, at No. 1, Stratton Street (by the kind permission of Miss Buxpetr 
Courts), at which he will be assisted by the following eminent artistes :—Vocalisis: 
Miss Armstrong, Mr, Suchet Champion, and Mr, W. H. Weiss. Instrumentalists : 
Signor Carlo Patti (Violin), and Signor Pezze ( Violoncello), Pianoforte, Mr. Charles 
Fowler, Conductors—Signor Axvirt and Mr. WaLTer Macrarren. Reserved Seats, 
One Guinea; Unreserved Seats, 10s. 6d., may be obtained at Mr. Mircue.u’s Royal 
Library, 33, Old Bond Street ; and of Mr. Fow er, 22, Sloane Street. 





R. KUHE begs to announce that his GRAND ANNUAL 
MORNING CONCERT will take place at St. James’s Hall on Monday, 

June 11th, at half-past Two o'clock, when he will be assisted by the following 
eminent artistes :—Mesdames Titiens, Ilma de Murska, Liebhart, Trebelli, Sinico, 
Harriers-Wippern, and Sainton-Dolby ; MM. Gardoni, Tom Hohler, Reichardt, 
Jules Lefort, Gassier, Scalesi, and Santley. Violin, M. Wieniawski; violoncello, 
Signor Piatti; harmonium, Herr Engel; pianoforte, Mr. Kuhe. Conductors, MM. 
Arditi, W. Ganz, Randegger, and Benedict. Stalls, 10s. 6d.; balcony, 5s. ; area, 
3s.; admission, 28. Tickets to be had of all the principal musicsellers; Mr. Austin’s 
ticket-office, St. James's Hall; and of Mr, Kune, 16, Somerset Street, Portman 


Square, W. 


R. DEACON begs to announce that his MORNING 

CONCERT, advertised for Wednesday, June the 13th, is postponed to Thurs- 

day, June the 14th, when it will take place at the Queen's Concert Rooms, Hanover 

Square. Full particulars will be shortly given. ickets, numbered and reserved, 

Half-a-Guinea, to be had of Messrs. Oxtiviger and Co., 19, Old Bond Street; the 

Principal Musicsellers; at the Rooms; and of Mr. Deacon, 10, Wimpole Street, 
Cavendish Square. 


ADAME HENRIE will sing “If I could change as 
others change,” at M. Paque'’s Concert, June 4th, at the Marchioness of 
Downshire's, Belgrave Square. 


JULES LEFORT will sing Goldberg’s new and 


« admired song “The Reproach,” (si vous n’avez rien & me dire), at Mr. 
Go.pBerc's Concert, at the Marchioness of Downshire's, Belgrave Square, June 12th. 


RS. J. HOLMAN ANDREWS has the honor to 


announce that her next Meeting, for the Practice of Vocal Concerted Music, 
will take place on Thursday next, at her residence, 50, Bedford Square. 


MONS. JULES MOTTES. 
ONS. JULES MOTTES, tenor, from the Opera 


Comigque, Paris, can accept engagements for concerts, soirees, &c., to sing 
the newest and most popular French romances, For terms, &., address 14, Alfred 
Place, Bedford Square, W. 


M R. AGUILAR begs to announce that (by kind 

permission) he will give a Matinée Musicale at Messrs. Collard’s Rooms, 16, 
Grosvenor Street, on Monday, June 11th, 1866, to commence at Three o'clock. 
Vocalists—Madlile, Liebhart, Mrs. Francis Talfourd, Madile. Elena Angle, Mr. 
Trelawny Cobham, and Signor Ferranti. Instrumentalists—Violin, Mr. Henry 
Holmes; Violoncello, Mr. ward Howell; Harp, Herr Oberthiir; Pianoforte, 
Mr. Aguilar. Accompanists—Mr. Emile Berger and Herr Lehmeyer. Tickets, 
16s., to be had of Mr. AauiLax, 17, Gloucester Crescent, Hyde Park, 


M88 ELLEN BLISS (Pianiste), Pupil of Mr. Benedict, 
All communications to be addressed to her, care of Messrs. Duncan Davison 
and Co., 244, Regent Street. 


MISS BERRY GREENING. 
Ms BERRY GREENING requests that all com- 


munications relative to lessons or engagements, either in town or in the pro- 
rm onivenns to her, care of Messrs. Duncan Davison, 244, Regent Street, 
» W. 


M& VALENTINE BLAKE, R.A.M. (Barytone), begs 
to announce his arrival in London for the season ; —— for lessons, 


oratorios, and concerts 
Regent Street may be addressed to him, at Doncan 





























AVISON & Co,'s, 244, 


R. PATEY will sing Mr. Emme Beraer’s New Song, 
aaa A message from the deep,” at Miss Rosz Henser's Concert, June 6th. 


ISS KATE GORDON will ’ 
M “ ALICE,” at Miss Mina Poole's Pane gn spre : Romance, 


R. GEORGE PERREN will sing Ascuers’s popular 


Romance, * Alice, where art thou,” at M ue's Concert, 
of Downshire's, Belgrave Square, on June 4th," “ - SA geeneN 


M, PAQUE begs to announce that his MATINEE 


MUSICALE will take place, by kind issi t the Marc 
Downshire’s residence, 24, Belgrave Square, on Monday, Jen ith, F ae 

















R. FRANK ELMORE will sing his New Song, “ Airy 


ERR LEHMEYER has the honour to announce to his 


friends and pupils that his annual Matinée Musicale will take place, by kind 
permission of Messrs. CoLLarp and CoLLarD, at 16, Grosvenor Street, on the 13th 
Jane, on which occasion he will be assisted by the most eminent artists of the season. 
Applications, also for Piano Lessons, to Herr Leumeyer, North Crescent, Bedford 
uare, 





MR. OBERTHUR’S CONCERT. 


M:: OBERTHUR will play his new Harp Solo on 
D Africane, and “ Fairy Legend,” at his MORNING CONCERT at Willis’s 
Rooms, Thursday, June 7th. 


UNDER THE IMMEDIATE PATRONAGE OF 
H.R.H. the PRINCE OF WALES. 
H.R.H. the PRINCESS OF WALES. 
H.R.H. the DUCHESS OF CAMBRIDGE. 
H.R.H. the PRINCESS MARY OF CAMBRIDGE. 


MM; BENEDICT begs to announce his THIRTY-FIRST 

ANNUAL GRAND MORNING CONCERT, at the St. James's Hall, on 
Wednesday, June 27, to begin at half-past 1 o'clock, at which the most celebrated 
Artistes available will appear. Stalls, one Guinea each ; reserved seats, 10s. 6d. ; 
area and back balcony, 5s.; upper balcony, 3s., to be had of the principal music- 
sellers and librarians; Mr. Ausrin's Ticket Office, 28, Piccadilly; and of Mr. 
Benedict, No, 2, Manchester Square, 


SIMS REEVES. 
HE MESSAGE, for the Pianoforte, 4s. THE DAYS 


THAT ARE NO MORE, for ditto, 3s. These popular songs, sung by Sus 
Reeves, arranged as brilliant pianoforte pieces by the composer, BLUMENTHAL, are 
published by Duncan Davison, 244, Regent Street. 


pPLNaee, a Cradle Song, from Fate, a Poem, by 
Sir E. Botwer Lyrrox, Bart. Music composed by Mrs. Caruapine A. 
Barker. Published this day, price 3s. 

Boosgy and Co., Holles Street. 


EW PHILHARMONIC CONCERTS, St. James’s- 
hall.—Conductor, Dr. WYLDE.—Mlle. Ilma de Murska (of Her Majesty’s 
Theatre), Sig. Mongini (of Her Majeity’s Theatre), and Herr Jaell, pianist, at the 
PUBLIC REHEARSAL THIS AFTERNOON, SATURDAY, JUNE 2nd, and at 
the EVENING CONCERT, WEDNESDAY, JUNE 6th, when will be performed 
Beethoven's Pastoral Symphony, and other works. Programme:—Overture, 
Medea—Cherubini; Aria—Mlle. Ilma de Murska, Meyerbeer ; Aria—Sig. Mongini 
(Don Sebastian) — Donizetti; Symphony, Pastoral—Beethoven (first movement, 
descriptive of cheerful sensations awakened by an arrival in the country; second 
movement, a scene by a rivulet; third movement, rustic dance; fourth, the storm, 
thunder and lightning; finale, song of the shepherds (feelings of joy and gratitude 
after the storm); Aria—Malle. Ilma de Murska, Guonod; Aria—Donna e Mobile, 
Sig. Mongini (Rigoletto), Verdi; Overture—Der Freyschutz, Weber. PART II. 
Concerto in E flat, Pianoforte—Herr Jael, Beethoven; Duet—Malle. Murska and 
Sig. Mongini, Bellini; Overture—La Gazza Ladra, Rossini. Tickets for the Public 
Rehearsal this Saturday afternoon, June 2nd, at half-past 2 o'clock, ‘stalis, 7s.; 
balcony, 5s.; other tickets, 3s.,2s.; and admission, 1s. For the Evening Concert, 
Wednesday evening, June 6th, stalls, 10s. 6d.; balcony, 7s. 5s.; other tickets, 
3s. 2s.: admission, Is.; at the Music Shops; and at Austin’s Ticket Office, St, 
James’s-hall. W. Graerr Nicuotzs, Hon, Sec. 


O BE DISPOSED OF, in consequence of the death of 
the Proprietor, the STOCK-IN-TRADE and GOODWILL of a successful 
PIANOFORTE and MUSIC business, in one of the largest and most flourishing 
towns in the North of England. Capital required, about £2000. For particulars 
apply to Mr. HOPKINSON, 235, Regent Street, London. 


OTIOCE—From and after Saturday, July 7th, the 
Musical Standard will be published weekly. The trade can be supplied in any 
quantities on Friday morning, at the office, 102, Fleet Street, E.C. 


ARMONIUM EXHIBITION, for one week only, at 
Messrs. LamBorn Cock, and Co.'s, 63, New Bond Street. The musical 
public and the profession are invited to inspect two of Mr. Evans’ largest 
Harmoniums, built to private orders, and containing several valuable improvements 
never before introduced into the instrument. Mr. Evans will perform daily, until 
6 o'clock, evening. 


ST. JAMES’S HALL. 
MISS PALMER 


Begs to announce that her 


ANNUAL EVENING CONCERT 
Will take place on THURSDAY, June Mth, at Eight o'clock. 
ARTISTES: 
Mademoiselle. Exgquist. Miss Rospertivs HENDERSON. Miss Patusn, 
Mr. Wiutsye Coorzr, Mr. LewisTxomas, and Mr, Sums Reeves, 
Pianoforte—Mr. Cuartes HALLE. 
Harp—Mr, J. Batstr Cuarrenton (Harpist to Her Majesty the Queen). 
CONDUCTORS: 
Herr Witnetm Ganz and Signor A. RaNDEGGER. 


Sofa Stalls, 5s.; Balcony, 3s.; Area, 2s,; Admission, 1s. Tickets may be obtained 
Principal 
































Fairy Lillan,” at Westbourne Hall, June 4th ; St. James's Hall, sth; B 
id ; , ; Beet- 
Rooms, 13th, ” "128, Adelaide Road 
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of Miss PaLmer, Sherwood Cottage, Park Village East, N.W.; of the 
Masicsellers; and at Austin's Ticket Office, 28, Piccadilly. 
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FELIX-MENDELSSOHN-BARTHOLDY. 
(Continued from page 328.) 

Of Mendelssohn’s labours in Frankfort, down to the spring of 
1845, we know nothing except that he had his Walpurgisnacht per- 
formed on the 15th January. It is possible that he did more than 
this, but at present we possess no information on the subject. His 
creative power, however, was only more active. As regards the 
conception and the beginning of his oratorio of - Elijah, which he 
had been turning over in his mind for years, and, above all, as 
regards the compilation of the text, in theselection of which he pro- 
ceeded with the utmost care; as regards the composition of the 
music to Adipus auf Colonos ; the last touches put to the Violin 
Concerto already mentioned ; the grand Trio in C minor (Op. 
66) ; the last book of the Lieder ohne Worte, and various smaller 
works, this period of happy leisure, spent in the place where he felt 
most at home, may not unreasonably be considered that of their 
birth, and, partly, of their completion. 

At Leipsic, meanwhile, musical matters were carried on under 
Gade’s management and with David’s assistance, in Mendelssohn’s 
spirit, though he himself was absent ; they frequently too gained 
fresh strength from the performance of his compositions. Besides 
the performance, already mentioned of the Lobgesang, we had per- 
formances of the overtures of Die Hebriden, and Meeresstille und 

liickliche Fahrt, as well as, at the New Year’s concert, the 95th 

salm. At this concert, by the way, Moscheles also delighted 
us by playing his G minor Concerto, and, at an entertainment 
given on the 8rd January, by executing his Trio in C minor. Men- 
delssohn’s G minor concerto was twice performed by virtuosi who 
visited the town (Mortier de Fontaine and Prudent). On the 25th 
January, the Ottet was given again, and, on the 27th February, 
there was a performance of the Walpurgisnacht. At the same 
concert we heard two magnificient four-part songs, without accom- 
paniment, by Mendelssohn : ‘‘ Wann im letzten Abendstrahl,” and 
* Durch schwankende Wipfel” from Op. 59. In the concert 
given by M. Prudent on the 8th March, we heard, also, two of the 
six-part songs Op. 63; the one which pleased most being entitled : 
“ Maigléckchen liutet in dem Thal!” ‘Though female solo singing 
was rather scantly represented this winter, the season was, on the 
other hand, extraordinarily brilliant as regards the violin. For 
instance, on the 25th November, 1844, Herren Ernst, Bazzini, 
Joachim and David played Maurer’s Concertante for four Violins, 
forming what we may well term a unique combination of virtuosoes 
on this instrument. But it was David who afforded us the greatest 
treat by his perfect and admirable rendering, at the last concert of 
the season, of Mendelssohn’s Violin Concerto, which—undoubtedly 
the greatest composition for this instrument, after the works of 
Beethoven and Spohr—seemed to us like a delicious greeting, sent 
by the Master, at the approach of Spring. Mendelssohn wrote a 
great many letters concerning this Concerto to his friend, fre- 
quently noting down, in small delicate notes, whole figures and 
cadences. It now appeared in conception and execution a ect 
work of art. I must add to this description of musical life in Leipsic 
that, as a most worthy key-stone to artistic doings there, a very 
admirable performance of Beethoven’s grand Missa Solemnis was 
given on Good Friday, 1845, in the Paulinerkirche. 

During the next winter, 1845-46, the cause of music was des- 
tined to flourish most bravely once more under the direction of the 
master himself. Even in the spring there was a report circulated 
that Mendelssohn and Moscheles would unite and devote thgir 
energies for the benefit of the Conservatory. According to another 
account Mendelssohn would first direct the great Vocal Festival at 
Wiirzburg, though to my knowledge he had never promised to do 
80, even supposing he was asked. i the beginning of August he 
arrived within the walls of Leipsic once more, to the great delight 
of the inhabitants, and it was hoped he would take up his permanent 
residence there. The concert season bade fair to be exceedingly 
brilliant. Mendelssohn and Gade were to direct the concerts jointly, 
while Miss Dolby, with whom Mendelssohn had become acquainted 
during his last visit to England, was engaged as solo singer, and 
even Jenny Lind had promised to appear some few times. Instead, 
however, of detailing the se attractions of this winter, for 
which the reader would not me, I will, as shortly as possible, 
mention the leading facts. On the 23rd October, Mendelssohn con- 
ducted Robert Schumann’s B flat major Symphony, affording a 
practical proof of the reverence with which.he was inspired even 





towards the works of those raw gd artists who by persons of 
low mind were regarded as hisrivals. Under the direction of Schu- 
mann himself this production of his muse would hardly have stood 
out with such clearness and precision. On the same evening, we 
again had the pleasure of hearing Mendelssohn’s Violin Concerto, 
which David, inspired by the presence of his friend, played with 
greater finish, if possible, than he had ever played it before. Sub- 
sequently, in the Autumn of 1846, Joachim, also, tried it. At the 
eighth Subscription Concert, on the 4th December, she, the queen 
of song, the incomparable magician, really did appear, blending, in 
her bell-like tones, the fervour and intensity of the South with the 
coyness and modesty of the North. At.the first concert she sang 
the ‘* Casta Diva” frem Norma ; with Miss Dolby, the duet from 
Romeo ; recitative and air from Don Juan ; ‘‘ Ich grausam, o mein 
Geliebter,” and Mendelssohn’s two songs: “‘ Auf Fliigeln des 
Gesanges,” and ‘ Leise zieht durch mein Gemiith.” The last 
especially had never been sung by her so beautifully before, and 
will, perhaps, never be sung, even by her, so beautifully again. At 
this concert, Joachim played a solo. At the second concert, given 
immediately afterwards by Jenny Lind for the benefit of the Fund 
for Widows of Members of the Orchestra, she sang the scene and 
air from Figaro ; the scene and air from Der Freischiitz ; a part of 
the finale from Huryanthe, and some Swedish songs. Mendelssohn 
played his G minor Concerto, and a ‘‘ Lied ohne Worte,” No. 6 
from Book 5. It was highly interesting to hear the greatest pro- 
ductive artist, and the greasest female executant, of the day—the 
tone-poet who sang without words, and the fair vocalist who 
retransformed the song into a poem—thus working together. Men- 
delssohn thought a very great deal of Jenny Lind, and he could 
not and ought not to have done otherwise. He revelled in the 
enthusiasm of the public, and in ours, which we expressed to him. 
‘‘ Yes,” he said, with assumed comic dryness: ‘ She is a very 
sort of body.” Were we inclined to take the trouble of attaching 
to these words, spoken certainly very innocently, an especial mean- 
ing, we might suppose that Mendelssohn intended to characterize 
the profound, moral earnestness, the purity and modesty, with 
which Jenny Lind treated art. There existed, indeed, a close 
affinity between him and her in this respect. Referring to a 
notice which was written in the Deutsche Allgemeine Zeitung, by 
an enthusiastic admirer of hers, and which many persons consid 
far too exaggerated, Mendelssohn said, most seriously: ‘‘ Not at 
all too strong!”—At Berlin, in October, Oedipus auf Colonos, 
with Mendelssohn’s music, was performed twice running, while, in 
November or December, Racine’s Athalie, also with Mendelssohn’s 
music, was represented in the Schloss Theater, Charlottenburg. 
Up to the present time the music to either of these pieces has not 
got beyond Berlin. On the 22nd January, we heard the most 
finished performance it is possible to conceive of the music to A 
Midsummer Night's Dream, under the direction of Mendelssohn him- 
self. Our splendid orchestra, electrified by the magic wand of their 
conductor, appeared desirous of surpassing its previous efforts. ‘The 
passages belonging to the elves, especially the scherzo, sounded as 
though they were not played but breathed. The vocal music, also, 
was very well pontoon by two young ladies, Fraulein Vogel and 
Schwarzbach. At Miss Dolby’s farewell concert, Mendelssohn 
played his Rondo in E flat major (Op. 29). When Jenny Lind gave 
a concert on the 12th April, 1846, he played, with David, Beet- 
hoven’s G major sonata, and alone, the di; minor sonata, and a ‘ Lied 
ohne Worte.” The fact is the more worthy of remark, because 
this was the last time that he appeared publicly in Leipsic as a 
pianist. To the t delight of all true pee of music, he was, 
also, as active at the Quartet Evenings as in the grand concerts. 
At these Evenings, his principal object was to bring to light those 
great pianoforte pieces of Beethoven in his later period, which were 
more rarely oe than the others. For instance, he er the 
grand Sonata in C minor (Op. 111). Of his own wor. i 
especially mention his Trio in C minor (No. II, Op. 66), which, 
with David and Wittmann, he played at the same Soirée, 20th De- 
cember, 1845, for the first, and, unhappily, the last time. Its style 
resembles somewhat that of the one in D minor, but, as indeed is 
required by the key, is of a more serious and melancholy character.* 
( To be continued.) 


* On the third April, 1846, some pupils of the Competes performed, at 
an examinatior. held in the Nicolaikirche, three sonatas by Mendelssohn, for 
the organ, namely those in F minor, C major, and D major, from Op. 65. 
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LOUIS CLAPISSON. 


Few artists ever led a life more agitated, more laborious, or more 
full of incident than the above-named. 

Clapisson (Antonin-Louis) was born at i cy on the 15th 
September, 1808, of French parents, who were then in the service 
of the king, Joachim Murat, but who returned to France after the 
political events of 1815. It was from his father, himself a com- 
poser, & professor at the Conservatory of Naples, and first horn- 
player at the San Carlo Theatre, that Louis learned the rudiments 
of his art. Like many distinguished composers, he was a remark- 
ably good performer. When only eight years old, he went through 
the south of France, under the care of Hus-Desforges, a celebrated 
violinist, astonishing everyone by his precocious talent upon the 
violin. At an early hour of the morning, our young virtuoso 
might have been seen, principally in the small’ towns, with a roll 
of paper under his arm, a small pot of paste in one hand, and an 
enormous brush in the other, going about and pasting up, here 
and there, the magnificent posters destined, in the evening, to 
bring the public to the concert, and their money into his protector’s 
purse, for we must mention that if Clapisson shared the maestro’s 
glory, he did not se, in his profits. 

The success achieved by the young virtuoso attracted the notice 
of M. Hippolyte Sonnet, a distinguished artist, and author of the 
music of several ballets performed, at that period at Bordeaux. 
M. Sonnet took an interest in the boy and taught him harmony. 
A short time afterwards, Clapisson was admitted as violinist in the 
orchestra of the Grand Théatre. Feeling sufficiently learned in 
his art, dreaming of glory, and as rich in hope as he was short of 
cash, the future composer of Fanchonette made his entry into the 
French capital towards the end of January, 1829. He had 50 
francs to supply all his wants until such time as the manager of a 
lyric theatre should chose to confide to him the libretto of an opera. 
What is 50 francs for the whole of one’s capital? . . . Clapisson, 
however, thought himself a millionaire. “Do we not all think the 
same when our hearts are filled with dreams of fame? It is only 
the rich who are robbed, we are told. This is an error.—The first 
day after his arrival in Paris, Clapisson discovered that 20 francs 
had disappeared out of his portmanteau, reducing his capital to 
30 franes. Ceding to a very natural impulse, especially in a young 
man, and swearing against the unknown thief, he suddenly resolved 
to go out, and try to forget his misfortune by breakfasting some- 
where else than at the hotel. ‘At Bordeaux,” he thought to him- 
self, a man may get an excellent breakfast for 40 sous. I ought, 
no doubt, in my position, to be more economical, and not spend 
more than half that sum at most. But h! no one will, at 
any, rate, be able to rob me of my b ast when I have once 
swallowed it.” 

While reasoning thus, chance conducted him to the Boulevard 
des Italiens. He saw a house of tolerably modest appearance, and 
without a regular shop-window. On the front was simply in- 
scribed: ‘Café de Paris.” For a moment, he apprehended he 
should not be served well enough in an establishment of so moderate 
an exterior; he hesitated, but, at length, went in. ‘ What do 
you desire, Sir,” enquired the waiter. ‘ Well,” replied Clapisson, 
. 8 mind still full of the 20 francs which had been stolen from him, 

give me whatever you choose, so long as it is good.” “ Cer- 
tainly, Sir,” answered the waiter, with ore of his best bows. 
Breakfast was served. It included every delicacy. Clapisson 
found it excellent, and did not regret having entered a café which 
_ struck him as so unpretending. He thought to himself that 

ey would not do things better at Bordeaux, nay, that for 40 
sous, they would ——- do them so well. 40 sous was the 

rice on which he all along mentally fixed. After picking a 
po grapes from a magnificent bunch that had been brought up as 
wee he asked for the bill, at the same time getting ready his 
f sous, with 25 centimes for the waiter. The bill came to 23 
‘ane. % centimes! We will not attempt to describe poor 
hi pisson’s emotions. He felt as though a thunderbolt had struck 
reset He went out without knowing whither he was going, when, 
y the greatest chance in the world, Lis eyes happened to fall upon 
& poster, announcing that a place as violinist was open to public 
competition at the Théatre-Comte. Clapisson went home and 
an practising his scales with the ardour of despair. The trial 
put, aan — very day, and he was lucky enough to obtain the 
Which was worth a certainty of 600 francs a-year. This 





sum was, no doubt, not enough to enable him to return and break- 
fast often at the confounded Café de Paris, but he could, at any 
rate, procure bread and cheese, till he obtained his much-desired 
— It was a great deal to live, even hardly, with so fond a 
ope. 
_ Subsequently, in 1830, Habeneck took the young artist under 
his protection, and caused him to be admitted into his own violin- 
class. He recommended him, also, to Reicha, who gave him gra- 
tuitously private lessons. In 1833, Clapisson carried off the second 
violin prize at the Conservatory. Reicha, happening to be taken 
ill, Clapisson did duty for him in his Composition Class. He was 
greatly esteemed as a violinist. He filled successively the post of 
first violin at the Italiens, and of second violin at the Grand Opéra. 
As we see, the young violinist of the Thédtre-Comte had risen 
rapidly in rank. But his success was not destined to stop here. 
In 1835, he missed the first violin prize at. the Conservatoire by 
one vote only. Deeply annoyed, he swore to renounce his instru- 
ment. He sold it, and devoted himself exclusively to dramatic 


a= aus towards which he felt naturally impelled. 
The 


favourable reception accorded to six male vocal quartets, 
executed at the Société des Concerts du p thet aw MM. 
Puig, Dérivir, Ferd. Prévost, and Alexis Dupont, and more 
especially, the success of the collection of six pieces for two voices, 
entitled: Le Vieux Paris, procured for him the book of La Figu- 
rante. It had been first offered to oo Monpou, who fad 
refused it on account of the shortness of the time fixed for the 
composition: two months! Clapisson engaged to have his music 
ready in the appointed time, under a penalty of 20,000 francs. 
Had the penalty been a million, he would not have hesitated. 
The authors of La Figurante, comic opera in no less than five acts, 
were MM. Eugéne Scribe and Dupin. The work was played at 
the Opéra-Comique, the 24th August, 1838, by Roger, Leroy, 
Grignon, Moreau-Sainti, Deslaudes, Mesdemoiselles Bossi and 
Jenny Colon. The composer achieved one of the greatest first 
successes known on the stage. 
Clapisson wrote in succession La Symphonie (1839) ; La Perruche 
regs ; Le Pendu; Frére et Mari (1841); Le Code noir (1842) ; 
es Bergers Trumeaux (1845); Gibby la Cornemuse (1846) ; 
Jeanne la Foille (for the Grand Opera, 1848); La Statue equestre 
jo Lyons, 1851) ; Les Mystéres d’Udolphe (1852) ; La Promise ; 
ans les Vignes (1854) ; Le Coffret de Saint Dominque (drawing- 
room opera, played in the Salle Herz); Les Amoureuzx de Pérelle 
(Baden, 1855); Fanchonette ; Le Sylple are 1856); Margot 
(1857) ; Les trois Nicolas one: and Madame Gregoire (1860). 
Sum total: twenty works for the stage. 
Fanchonette is Clapisson’s chef d’ceuvre. Everything in this 
remarkable score is elegant, chaste, and melodious. The smallest 
pieces contain niceties of harmony and instrumentation, so delicate 
as to escape the masses though they delight artists. On leaving 
after the first performance, M. Adolphe Adam said to M. A. Vialon: 
« This is the first work Clapisson has given us since he has been 
named a member of the Institute, and we may say of Fanchonette what 
was said nearly forty years ago, when Boiéldieu, who had just been re- 
ceived at the Académie des Beaux Arts, brought out Le Petit Chaperon 
Rouge : ‘It isa magnificent instaltation speech! . . . . Clapisson has 
= his footing nobly, and fortune, long averse, is now just towards 
im.” 
The following fact does honour to the composer of Fanchonette. 
In 1855, there was a report that he was about to come into 
an immense fortune, though our extemporised Croesus himself was 
the last to believe such a chimera. After one day questioning him 
on the subject, Adolphe Adam said: ‘“‘ What the deuce would you 
do with so much money ?”—‘‘ My dear Sir,” Clapisson answered 
quickly, ‘‘ Dame Fortune, as you know, has always looked at me 
askant, but if such an impossibility should — that she ever 
took it into her head to put me in the ranks of her favourites, my 
first care would be to build a large mansion, where I would daily 
entertain gratuitously two hundred poor musicians. I recollect 
having once gone three days without a meal, and I would endeavour 
to'spare those who come after me such torture.” _ 5. 
Clapisson has written pieces for the piano ; —— quartets ; 
choruses for the Afuncipal Orphéon of Paris ; and a ge number 
of romances and melodies. "He belonged to the Institute since 
1854. In 1861, he was appointed Professor of Written Harmony 
at the Conservatory of Music, as well as Curator of the Collection 
of Instruments formed by him and purchased by the State. He 
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died, almost suddenly, on the 19th March, in consequence of an 
imprudent act on his own part. ‘“M. Clapisson,” observes M. 
Jouvin, of the Figaro, ‘ belongs to no school, and, far from having 
a style, does not even possess a manner, a musical signature, by 
which his works may be recognised. He was not able to gain a 
place at the Opera, and circumstances did not favour him very 
much at the Opera Comique. In my opinion, a ys of clear water, 
which no one has taken the precaution of turning off, even 
more fecundity than M. Clapisson ; talent without originality con- 
stitutes the working musician but not the artist.” 


—o— 
ROYAL ITALIAN OPERA. 


It would seem hardly requisite todo more than record the fact that since 
our last review of the proceedings at this theatre, La Sonnambula, the 
Huguenots, and Don Giovanni have been given—making with Faust and 
the Barbiere a week's programme of extraordinary attraction and variety. 
With such a company as Mr. Gye can boast, he is enabled in a great 
measure to dispense with absolute novelty. Parts must be found for 
Malle. Patti, for Mdlle. Lucca, and for Madame Vilda; and these are 
most readily supplied by the established repertory. Nevertheless, the 
first performance of La Sonnambula possesses an interest apart, inasmuch 
as it was in the character of Amina that the genius of the most popular 
dramatic singer of the day was revealed to the English public—a genius 
that promised much, but has accomplished even more. Five years ago 
Malle. Adelina Patti, a girl “in her teens,” came unexpectedly before 
the Covent-gatden footlights, and though till then utterly unknown, at 
the end of a cavatina, had already won unanimous acceptance. The 
cavatina was “ Come per me sereno ”—Amina’s burst of guileless rapture 
on the occasion of her wedding-day. The welcome accorded to the 
youthful stranger was anything but cordial; nor did her child-like 
appearance warrant a hope of any rare display of art. But before the 
last notes of the opening recitative (‘‘ Care compagne ”) were uttered, 
an impression had been created about the nature of which there coyld 
scarcely be a question. Five years have matured into something as 
nearly approaching perfection as could well be conceived what at the 
first was a performance rife with charm and freshness. The charm 
remains unweakened, while art has done the rest. The fluency and 
spontaneous grace of “ Come per me sereno ;” the impassioned earnest- 
ness of the scene of the bedchamber—which makes the scepticism of 
Elvino appear as churlish as his jealousy is in truth unfounded; the 
eloquent pathos of the apostrophe to the faded flowers (‘“* Ah non credea 
mirarti”)—the irreproachable beauty, indeed, of the whole of the mill 
scene, to which the admirably feigned sonnambulism gives vivid and 
picturesque reality ; and last, not least, the joyous delivery of « Ah non 

giunge,” when Amina awakens to find her wedding-ring once more on 
her finger, and her lover once more at her feet, with the elaborate and 

sparkling embellishments that, in obedience to accepted tradition, are 
made to impart additional brilliancy to the second verse, were the other 
night as genuine, forcible, and impressive as ever, and the descent of 
the curtain was followed by the customary tokens of unequivocal satis- 
faction. Mdlle. Patti was associated with Signor Fancelli, the new 
tenor, who, if not master of all the requirements indispensable to an 
ideal Elvino, gave the opening movement of the celebrated air, “ 'Tutto 
é sciolto,” with so much feeling that he was called upon to repeat it. 

This atoned in some degree for the omission of the most effective por- 
tion of its pendent, ‘‘ Ah perché non posso odiarti "—in the course of 
his delivery of which the by-play of Mdlle. Patti conveyed the anguish 
of the unhappy Amina with touching and truthful eloquence. The 
representative of Count Rodolpho was M. Faure, who, not for the first 
time, showed himself in all respects a model stage-gentleman. 

It was as Valentine in the Huguenots that, towards the end of the 
season of 1863, Mdlle. Pauline Lucca made her first appearance in Lon- 
don ; and of all the parts in which she has been judged by a London 
audience it is the one, with the single exception of her poetical Selika, 
that exhibits to most striking advantage her splendid natural gifts. So 
big a voice, coming from the throat of so little a singer, is really a 
phenomenon ; and if one were to close one’s eyes during the progress 
of the magnificent duet with Marcel, in the scene of the Pré auz Cleres, 
or the still more magnificent duet with Raoul, which forms the climax 
of the grandest of the grand dramatic inspirations of Meyerbeer, one 
would expect, on reopening them, to see in Valentine the robust and 
stately person of a Titiens, instead of the diminutive “ prima donna,” 
whose bright and clear high tones have been resounding like those of a 
trumpet. Both situations are now so completely mastered by Malle. 
Lucca, in a dramatic no less than in a musical sense, that they offer 
scarcely a chance for criticism, And if on the present occasion she was 
associated with a Marcel, in Signor Attri, more to be commended 
for intelligence and invariable correctness than for the depth and 
power of voice imperatively demanded by the ‘music, on the other 





hand she found in Signor Mario a Raoul de Nangis beyond com- 
pare. Never has this greatest of lyric comedians mure triumphantly 
asserted his supremacy. The enthusiastic applause and the double 
call that followed the descent of the curtain must have recalled to many 
among the audience those famous occasions of years gone by, when 
first Madame Viardot Garcia, then Madame Grisi, was Valentine, 
and, no matter who the Valentine, Signor Mario was the Raoul.* 
It would be exacting now to look forward to many more such per- 
formances; and those who witnessed the one under notice may be 
fairly congratulated. The other parts were filled by Madame Lemmens- 
Sherrington, who sang the music of the Queen admirably throughout ; 
Mdlle. Morensi, whose Urbain was short of the desired standard, and 
who would do well to dispense with the florid air, “‘ No, no, no,” which 
Meyerbeer composed expressly for Alboni, and which he would hardly 
have composed for Mdlle. Morensi; M. Faure, a dignified and imposing 
St. Bris; Signor Tagliafico, who breaks his sword across his knee, in the 
famous passage where Nevers proudly disdains to take part in the pro- 
jected scheme of wholesale assassination, as chivalrously as of yore, &. 
What the Huguenots is as a spectacle, and as a grand musical per- 
formance generally, at the Royal Italian Opera, is too well known to 
require a word of comment. 

Don Giovanni, although given on an ‘extra night,” attracted its 
usual crowd of unsophisticated music-lovers, who listened to the melo- 
dies of Mozart with the usual rapt attention, and expressed their hearty 
satisfaction in the accustomed hearty manner. The Don Giovanni of 
M. Faure, who, by the way, has recently been playing the part in 
French (at the Paris Grand Opera), is in many respects even better 
than when we last saw it (1864). Among other improvements, M. 
Faure’s imitation of the voice of Leporello—not only in the dialogue 
with Masetto, but in the capital air, “‘ Meta di voi qui vadano” (too 
frequently omitted), where Don Giovanni instructs the credulous 
spouse of Zerlina and his boorish companions how to find and how to 
dispose of their enemy—is both new and dramatically effective. But 
the impersonation is elaborated in all its parts, and in such a manner 
as to show that M. Faure takes a serious view of his art. A new 
Elvira, from a musical point of view greatly superior to what we have 
been accustomed to, has been discovered in Madame Lemmens-Sher- 
rington, one of Mr. Gye’s most valuable recent acquisitions. It is a 
pleasure to hear the noble recitative and air, “ Mi tradi quell’ alma 
ingrata,” with its complex modulations and divisions, sung in so 
thoroughly artistic a manner as by this accomplished English lady, 
who plays the part of Don Giovanni’s abandoned wife all through with 
an attention to detail that cannot be too highly commended. Again, 
though sorry to miss the Commendatore of Signor Tagliafico, we are 
bound to acknowledge that the fine deep bass of Signor Capponi gave 
impressive sonority to the unequalled music of the last scene, when the 
man of stone, instead of staying to sup with Don Giovanni, as ne had 
promised, somewhat capriciously invites that unrepentant libertine to 
sup with him. Of the new Don Ottavio, Signor Brignoli, we would 
rather speak when he has made himself more thoroughly a master of 
the part. About the Donna Anna of Mdile. Fricci, the Leporello of 
Signor Ciampi, the Masetto of Signor Ronconi, and the Zerlina of Mlle. 
Patti there is nothing new to say. As usual “Batti batti” and 
“ Vedrai carino,” no less inimitably acted than sung by Mdlle. Patti, 
were unanimously called for again ; and so enchanted were the audience 
with the last that they would willingly have listened to it a third time 
had the singer been disposed to oblige them ; but enough is as good as 
a feast, and Mdlle. Patti wisely refrained. Signor Ronconi’s Masetto, 
one of the most original and diverting impersonations imaginable, 
would be still better if, when listening to these incomparable airs, he 
would be little less demonstrative. Masetto should not attempt to 
make the audience laugh while Zerlina is singing ; and we must protest 
earnestly against the action by which Signor Ronconi accompanies the 
words in which Zerlina tells Masetto that her true heart should be 
a balsam for all the grievances he has experienced. So accomplished 
an artist can bear to be reminded of an occasional breach of good taste. 
The other encores were awarded to “ La ci direm” (Mdlle. Patti and 
M. Faure), the serenade, “ Deh! vieni alla finestra” (M. Faure), and 
the trio of Masks (Mdlle Fricci, Madame Sherrington, and Signor 
Brignoli) in the first finale. M. Sainton, in the absence of Mr. 
Costa, showed himself a competent substitute as conductor of the 
orchestra. 

Faust ¢ Margherita was repeated on Monday night. On Tuesday, 
Lucia di Lammermoor, with Malle. Patti as Lucia, and a new tenor, 
Signor Nicolini, as Edgardo, was given; the Africaine on Thursday ; 
Don Giovanni last night. Lucrezia Borgia, with Madame Maria Vilda 
as Lucrezia, and a new contralto, Mdlle. Biancolini, as Matfeo Orsini, 
is announced for this evening. Of these anon. 





* Except on one occasion (in 1848), when M. Roger played Raoul.—D. 
PETERS. 
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HER MAJESTY’S THEATRE. 


Meyerbeer’s genial and charming lyric pastoral, Dinorah, was produced 
on Saturday night, with a success as complete and as amply merited as 
any that was ever achieved on the boards of Her Majesty’s Theatre. 
With a stage of such comparatively limited dimensions, it is really 
surprising what has been accomplished. That Mr. Telbin would paint 
some characteristic and beautiful scenes for an opera presenting so much 
to stimulate his fancy, was only what everyone had anticipated. But, 
while in each of the four tableauz into which the drama is divided, 
Corentino’s Cabin by the hill-side (Act 1), the Wood by Moonlight, 
with chorus of wood-cutters and song of the goatherd, the Mountain 
Torrent and Bridge at night (Act 2), and the ‘scene of the Chapel of 
the “Pardon de Ploérmel,” where the Hunter, the Reaper and the 
Shepherd alternately emit bucolic strains of song (Act 3), he has done 
even more than was expected of him as a master of the picturesque, in 
the third and most difficult. of them all he has exhibited no less inge- 
nuity of contrivance than felicity of pencil. The scene where Dinorah 

ursues her truant goat over the frail bridge which breaks under her 
oot-pressure, and where ominous flashes of lightning forbode the storm 
that culminates in the bursting of the waterdam and the rushing of 
the waters from their pent-up reservoir, is one of the most striking and 
admirably. ged we t ber. It would have satisfied the exact- 
ing Meyerbeer himself; and that it satisfied the audience was proved 
by the unanimous cry which, at the fall of the curtain, coupled the 
name of Mr. Telbin with that of Mdlle. de Murska, the heroine of the 
evening. 

The Dinorah of Mdlle. Tima de Murska has surpasséd expectation, 
much as was expected. It is in its way a creation, and a creation full 
of poetry. Certain physical shoricomings that cannot be overlooked 
are here in some respects an advantage. For example, that tremulous- 
ness on almost every note in Mdlle. de Murska’s range of voice, which 
frequently damages the effect of her level singing, serves to good pur- 

se in the delicious lullaby, “ Dormi, cara! dormi, Bellah !” where 
Dinorah fondles an imaginary goat while singing. Her mezza-voce, too, 
being exquisitively managed, the spell is unbroken. But in passage 
after passage, scene after scene, as the opera goes on, the character of 
the half-demented shepherdess is progressively unfolded by Mdlle. de 
Murska with an art as consummate as the gradations of development 
are delicate and fine. Her singing and her acting seem to blend one 
into the other, as parts of a whole hardly to be separated. This is par- 
ticularly noticeable in the duet with Corentino, for whose discomfort 
—waliciously tormenting, as to the goat she has just been affectionately 
docile—Dinorah, to his consternation, exhibits another and less amiable 
side of her character. The mischievous look with which she regards 
the timid poltroon, who takes her for something supernatural, danc- 
ing‘and playing on the pipe, at her bidding, and much against his own 
will, is inimitable in its sly finesse. And all the time Mdlle. de Murska 
warbles the snatches of wild melody, which the great composer has put 
into the mouth of a heroine so different in every essential from his 
ow heroines, as one might imagine of the skylark immortalized by 

elley :— 





“ In profuse strains of unpremeditated art.” 

Not less striking is the part Dinorah plays in the lovely trio which brings 
the first act to a conelasion—wwintisg leisurely up the rock, to the 
tinkling of the “tintinnar,” and following the traces of her beloved 
goat till her valedictory strain— 

* Parliam, pian, pian, 

Odo al lontan 

Il sonaglio sonoro.” 
seems to die away in the distance. In the Shadow-song—or rather 
shadow-duet, for the shadow is indispensable to its completeness—Madlle. 
de Murska made her most decided hit. We have heard this quite as 
well executed, nay, with respect to mere vocal fluency and correct 
articulation, perhaps in some instances better; but the stage illusion, 
with the shadow that comes and goes as the moon is revealed of hid, 
and an apparition so wild, unearthly pale, and yet gracefully pictur- 
esque in all its motions and gestures, as that of Mdlle. de Murska, for the 
central figure, yields a result altogether strange and as irresistibly attrac- 
tive as it is strange. Mdlle. de Murska’s vocal delivery of the air cannot 
be separated from her dramatic realization of the scene ; and the two 
present a combination which the ear and the eye of the spectator seem 
to share in common, without distinction as to how much, or what 
phases of it, are directed to either. Certainly we have witnessed 
nothing more original, nothing—in the shape of, in some respects, mani- 
festly imperfect art—exercising a fascination so sin and undefinable. 
The end was followed by a tempest of applause. Passing the finale, the 
storm and the catastrophe of the second act, there was almost as much 
path in a hy last as in either ved its Latgscsqal Dinorah’s 

turn to sensibility, with the gradually awakening sense of perception 

bringing with it the slow Hocjousiee of each familiar object, was con- 





which a column of detail might be written, was remarkable, and Malle. 
de Murska achieved not only a well-deserved triumph, but, wonderful 
and agreeable to relate, a triumph without “bouquets.” It was the 
ago voice of the public that emphatically proclaimed her success. 
. Santley, certainly the best Hoel ever seen on the English stage, is 

probably the best Hoel ever heard in Dinorah abroad or at home—and 
this not forgetting that the original was M. Faure. It is impossible to 
sing the music with more consummate skill, with more immaculat 
taste. Nor has the Corentin of Signor Gardoni been matched by any 
Corentin we can call to mind. The seems made for Signor Gar- 
doni, and he for the part. Thus the trio of principal characters in whom 
is concentrated the plot of this simple and most engaging pastoral 
—which Meyerbeer wrote all the more con amore, because with a supreme 
consciousness of his ability to do what even his most arden$ admirers 
believed him incapable of doing—are filled to perfection at Her 
Majesty’s Theatre. That Madame de Meric Lablache sings the air of the 
first goatherd well (although alittle too slowly); and that the delicious 
music given to the bright and charming eclogue, which, in the last act, 
so gratefully separates the storm from the denouement, Dinorah’s madness 
from her restoration to sense, is efficiently executed by Signor Bossi (the 
chasseur), Signor Stagno (the reaper), and Mdlle. Sinico, may easily be 
credited. ‘T'o Signor Arditi the greatest credit is due. How difficult, 
as well as delicate, is the music of Dinorah we need hardly say ; and 
the admirable style in which it is executed is worthy of especial recog- 
nition. The hearty “encore” awarded to the chorus of wood-cutters 
(Act 2) was richly merited; nor can any amount of praise well exceed 
the deserts of the orchestra, whose performance, from the overture to 
the end—when the melodious and calmly devotional “ Ave Maria ” 
accompanies the procession of peasants, with Dinorah and Hoel now 
united, to the chapel of the “ Pardon,”—was almost beyond reproach, 

Dinorah was to be repeated on Tuesday evening. On Wednesday, 
for the first time this season, we were treated to Don Giovanni, with 
Mr. Santley, as Don Giovanni, Madame Harriers Wippern (her first 
appearance), as Zerlina; Signor Gardoni, as Don Ottavio; Signor 
Scalese (his first appearance), as Leporello; Mdlle. Sinico, as Donna 
Elvira, and Mdlle. Titiens, as Donna Anna. On Thursday the Hugue- 
nots was given, with Mad-Trebelli Bettini (her first appearance), vice 
Malle. Bettelheim, as Urban. Of these anon. The third performance 
of Iphigenia in Tauris is announced for Tuesday. Meanwhile the pro- 
mised revival of Mozart’s J? Seraglio is anxiously expected. 


—o-— 


HERR FERDINAND HILLER IN PARIS. 


For many years Ferdinand Hiller has not been a stranger for 
the Parisian public, so that all that was done by the concerts of 
the brothers Miiller, and those of Pasdeloup, at which some of his 
works were recently performed, was simply to bring his name once 
more under the notice of the more general musical public. On 
the evening of the 23rd ult., therefore, the very pink of the musi- 
cal society of the French capital assembled in the Salle Erard, to 
mark their respect for, and appreciation of, the German master of 
tone. This is not the place to enter into a detailed criticism on 
the creations of a composer who has so long been universally 
esteemed not only among yourselves at Cologne, but throughout 
Germany. All I have to do at present is to chronicle a success, a 
colossal success, I must particularly mention the Serenade (Op. 
64), for Violin, Violoncello, and Piano, which, performed in 8 
masterly manner by the author, MM. Allard and Franchomnne, 
excited a on storm of approbation, especially in the very 
original ‘‘ Ghasel,”. so that the latter had to be repeated. The 
game success was achieved by a kind of Suite, in which the 
*¢ Gavotte,” the “ Sarabande” and, above all, a piece entitled “s 
la guitarre,” were most heartily welcomed for the charming fresh- 
ness and originality distinguishing them. Maddle. Goury, who 

a voice of admirable quality, gave with r expres- 
sion the arietta : ‘‘ Weine nicht,” and the song : ‘‘ Neuer Friihling.” 
The second part of the concert introduced to the audience the 
Operetta without Words for four hands (Op. 106). It = 
by Mad. Szarvady-Clauss and the Composer with wonderful per- 
fection. A brilliant triumph was achieved by Herr Ferdinand 
Hiller, as ; composer, and, also, by the Muse of genuine German 
music, whose most true son and admirer he is.— Correspondence 
of the ‘‘ Kélner Zeitung.” 





SueeRNess Co-operative Hatt.—An evening concert was given here 
on Monday, May 2lst, by Mr. G. Bell. Miss Anna Hiles, Mr. G. 
Perren, Mr. Weiss, vocalists; Herr Lehmeyer (piano), —_— e” 





Veyed with the finest art. short, the entire performance, about 


attendance was very poor. le 
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POPULAR CONCERTS. 
ST. JAMES’S HALL, 


MONDAY 


DIREOTOR—MR. 8S. ARTHUR OHAPPELL. 


TWENTY-SECOND CONCERT OF THE EIGHTH SEASON. 


SIGNOR PIATTI'S BENEFIT, 
MONDAY EVENING, JUNE 4. 


PROGRAMME. 
PART I. 
UARTET, in O or, Op. 59, No. 3, for Two Violins, viola, and 
8 Viol pectin HH WIENIAWSEI, L. Rigs, Henry BLAGROvB, 
Pe ts + s,s... es B:. ee ces 
SONG—“ Rock me to sleep,” Miss Juia ELTon 
PRELUDE—Sarabande, and Lourre, from Sonata in C, 
cello alone (first time) Signor Piatti... 
SONG—“ If with all your hearts,” Mr. Sirs Reeves 
SONATA, in A major, Op. 6, No. 2, for pianoforte alone, Mada: 
ARABELLA GODDARD ° ° ° ° ° ° 


for violon- 


PART II. 
SONATA, in D. for pianoforte and violoncello, Madame ARABELLA 
Gopparp and Signor Piatt! . . «© +«© «© «+ «& 
SONG—“ Adelaida,” Mr. Stus Rexves, accompanied by Madame 
ARABELLA GODDARD. ts > ° ginny . 
AIR VARIE, for violin, with pianoforte accompaniment, 
We i 8 ts 
SONG—Miss Jutta Exton . 


QUARTET, in D major, No. 45, for two violins, viola, and violon- 
cello, MM. Wisntawskt, L. Ries, Henry BLaGROvE ° 


- Mr. Bewsprcr. 


Mendelssohn. 


Conductor - - - 


To Commence at Eight o'clock precisely. 


Sofa Stalls, 5s., Balcony, 3s., admission, 1s, Tickets at CnAPrELL & Co.'s» 
50, New Bond Street; Keira, Prowse, & Co.'s, 48, Cheapside; and at Austin's 
28, Piccadilly. 


MR. CHARLES HALLE’S BEETHOVEN RECITALS 
The remaining Six Recitals will take place in the 
ST. JAMES’'S HALL, 
On the following Friday and Wednesday Afternoons :— 
June Sth, 15th, 22nd, 29th; July 4th & llth. 
Commence each day at Three o'Clo- precisely, 


At the Tamp RecitaL, Mr. Hate will play the 
Two Sonatas, Op. 14, in G major,and E major; 





The 
Sonata in B flat, Op. 22, 
And the 
Sonata in A flat, Op. 26 (with Funeral March). 


At each performance two vocal pieces, The Programmes will contain descriptions, 
historical and analytical, of the Sonatas as they occur. 

Mr. HALE will not play at any Morning Concert this season, except at the Eight 
Recitals here announced. 

Prices of Admission: Sofa Stalls, numbered and reserved, £2 2s., for the Series; 
Single Tickets, 10s. 6d.; Balcony, £1 11s. 6d., for the Series; Single Tickets, 7s. ; 
Unreserved Seats, £1; Single Tickets, 3s. Subscriptions received at CHAPPELL and 
Co.'s, 50, New Bond Street; the Ticket Office of St. James’s Hall, 28, Piccadilly; 
of Mr. Cuanues Hatte, 11, Mansfield Street, Cavendish Square; and of the Principal 
Music Publishers. 


“MUSICAL DEVELOPMENT,” 
A NEW WORK 
By JOSEPH GODDARD. 


In this work, from the analysis of the moral source and intention of music, certain 
principles are discovered which not only aid the due appreciation of actual musical 
works, but are suggestive with reference to the future growth and purification of 
music, both in form and spirit. Among Subscribers are E. F. Rimbault, LL.D. 
J. W. Davison, Esq.; C. Steggall, Mus. Doc.; W. Chappell, F.8.A.; Miss Sabilla 


Novello; &. 
Price to Subscribers, 5s. 


Names to be sent to JOSEPH GODDARD, 136, St. Paul's Road, 
Camden Square, London, N.W. 


A FOOD By DH: 


New Song, appropriate for the compass of Tenor, Baritone, Soprano, or Alto, by 
JOSEPH GODDARD. 
Price 2s. 6d. 
London: Doxoax Davison and Co., 244, Regent Street, W., 
AND 
J, Gopparp, 136, St. Paul's Road, Camden Square, 











Pf Bistoire be Palmerin d° @libe filz du Roy Frorenpos de 
Macepone et de La Baur Gariayg, fille de Remicius, Empereur de Constan- 
tinople, by Jeun Mlungin, dit te Petit Angenin. A perteot copy of this 
extremely rare Romance to be sold for E1cut Guineas, 
Enquire of Duncan Davison & Co., 244, Regent Street. 


TO CORRESPONDENTS. 

A Goop Butu.—They print so well, we don’t see why they want 
copy at all. 

Manio.—A great voice and a shake, 

OMITTED FROM OUR een & great amount of exe- 
cution which obtained a large amount of applause.” : 

RurnoceRos.—Mother Shipton of the London Review. 

Les Freres Corses:x—The coarse brothers. 

Prince or Wuates.—Mr. Bridge Frodsham, Mr. Lincoln, Mr. Suchet 
Champion, or Mr. Brookhouse Bowler. Mr. Dyce Sombre had nothin 
whatever to do with it. The influential « er Me was Mr. Diamond 
Partridge, who married the seventh daughter of ajor Thunderbottom. 

Our reports of the concerts of Madame Puzzi, Miss Helen Hogarth, 
Malle. Enequist, &c., are unavoidably postponed until next week. 

4 Dunne’s Cantata, Myra, and the communication from Derby, next 
week, 








DEATH. } 
On May 28th, the Rev. F. W. Vickery, M.A., formerly of St. Paul's, 
Covent Garden, aged 78. ; 
Mr. Rosert,Roxsy, the well-known light comedian, recently at the 
pm of his brother, in Russell Square, after a long and protracted 
illness. 





NOTICES. 

To ApvERTIsERS.—The Office of THe MustcaL Wor LD is at 
Messrs. Duncan Davison & Co’s., 244 Regent Street, corner 
of Little Argyll Street (First Floor). Advertisements received 
as late as eleven o’Clock A.M., on Fridays—but not later. Pay- 
ment on delivery. 

To PUBLISHERS AND CoMPOSERS—Music for Review must be for- 
warded to the Editor, care of Messrs. DuNcAN Davison & Co., 
244 Regent Street. 

To Concert GiveRS.—No Benefit-Concert, or Musical Perform- 
ance, except of general interest, unless previously Advertised, can 
be reported in nn MusicaL Wor LD. 
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To the Editor of the Musica, WortD. 


IR,—It is rumoured that Professor Sterndale Bennett retires 
from the post of conductor of the Philharmonic Concerts 
at the termination of the present series. 

Though I may hope the rumour will prove unfounded, I fear 
the contrary, 

If Professor Bennett really secedes it will doubtless be a bad 
thing for the Philharmonic, but not so bad as, under other circum- 
stances, it might have been. 

When Mr. Costa threw down the conductor's stick, at the end 
of 1854, it was taken up by Herr Wagner “of the Future,” who, 
at the end of 1855, threw it down, as though it had burnt his 
fingers. 

The seven Directors, freshly elected, were in a quandary. 

To whom could they apply ? 

After mature consideration, they applied to Mr. Sterndale 
Bennett, now Musical Professor at Cambridge University. 

Without an instant’s hesitation, Mr. Sterndale Bennett under- 
took a duty which it was clearly his duty to undertake. 

He had not directed the orchestra many years when he suddenly 
found himself without an orchestra to direct. 

This was in 1861. 

Mr. Gye wanted all his orchestra for all his Monday “ extra” 


nights. 
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So, as old Willett says, ‘‘ it was took off.” 

Nevertheless, at the beginning of the season, 1862, the Jubilee 
of the Philharmonic Concerts, Professor Bennett saw himself face 
to face with an orchestra at least as numerous and complete as 
that of which he had been deprived. 

He had discovered the Lamp, which summoned the Genius, 
which raised up the Orchestra, as the Genius of Aladdin raised 
up the Palace. 

In six years, under Professor Bennett’s tutelage and guidance, 
this new orchestra has become a worthy rival to the old one. 

Its strength is felt at Her Majesty’s Theatre and at the Crystal 
Palace, no less than at the Philharmonic Concerts in the Hanover 
Square Rooms. 

And now, after eleven years’ hard and zealous service (if it be 
true, as I believe), Professor Bennett is about to resign his baton 
to another. 

Who will be that other ? 

Time will show, in time enough, for time flies. 

Meanwhile, the Philharmonic Society has incurred a deep debt 
of gratitude to Professor Bennett, who, though he leaves them, 
leaves them*with such an orchestra. 

Not only the Philharmonic Society, but the staunch supporters 
of the Philharmonic Society, feel this, and acknowledge as well as 
feel it. 

There was a proof of it at the sixth concert of the fifty-fourth 
season, on Monday night last. 

Professor Bennett is not only a fine conductor, but, as all real 
musicians and all real amateurs must know, a magnificent com- 


poser. 

He has composed some magnificent concertos for pianoforte and 
orchestra ; and the concerto in C minor, one of the most magni- 
ficent, was played on this occasion—the pianist being Madame 
Arabella Goddard. 

Madame Arabella Goddard always plays the music of Sterndale 
Bennett con amore, as if she loved it with her whole heart and 
soul, and was proud of her distinguished countryman. 

The concerto in C minor was the first picce of his she ever 
played in public. 

This was at the New Philharmonic Concerts, in 1853, when the 
late Kappellmeister Lindpaintner conducted the orchestra. 

It was also the first piece she ever played at the concerts of the 
Philharmonic Society. 

This was in 1856, the first year of its composer's reign as con- 
ductor. 

But she never played the concerto as she played it on Monday 
night—never with such enthusiasm, never with such brilliant 
success. 

After the stately and elaborate first movement, and after the 
Tomantic and beautiful romance in G minor, which Schumann 
called “ the sleep-walker,” the applause was as warm as the atten- 
tion had been close and unremitting. 

After the fiery and impetuous finale, taken at a tremendous 
pace—the pace at which the composer used to take it when he 
condescended to play it himself—the applause broke out on all 
sides, and no sooner had Madame Goddard quitted the orchestra 
than, with one voice, the audience called her back, to be applauded 
again and again. 

Now the thought seemed simultaneously to spring up that the 
composer of this magnificent concerto was before them, and had 
been directing the performance of his work. 

_ The name of ‘‘ Bennett ” then resounded from every mouth, till 
its owner, as retiring as he is gifted, turned to the audience, and 
modestly acknowledged the honour they had paid him. 

The applause was vehement, prolonged and unanimous. 





Never was a more marked distinction spontaneously conferred 
upon an eminent public character, and never was distinction con- 
ferred more legitimately. 

If this be the last time that Madame Goddard will have played 
Sterndale Bennett’s music, under Sterndale Bennett’s direction, 
she should always look back to it as one of the proudest moments 
in her career as an artist. 

I ought to have said that the members of the orchestra, to a 
man, joined in the demonstration. 

This they had a double right to do, first because Professor 
Bennett was their beloved and respected conductor, and then 
because they had themselves accompanied his concerto, with an 
enthusiasm no less marked than that exhibited by the solo-player. 

After this, will Sterndale Bennett abandon the old Phil- 
harmonic ? 

I hope no; but I fear res. 

Londen, June 1. Coventry Fisu. 
ee 

OSEPH JOACHIM has once more resumed the post of Con- 
certmeister to the King of Hanover. By high integrity and 
fimness of character he has overcome intrigue, and his deserts are 
now fully appreciated. The king himself made a direct appli- 
cation to Joachim, who not merely acceded without hesitation to 
His Majesty’s proposals, but declined the increased honorarium 
which had been offered to him ag an inducement to return to the 
Hanoverian Court. 


MapaME TREBELLI Betrint.—This accomplished contralto has 
returned with her voice richer and her talent more distingué if pos- 
sible than before. On Thursday night, when she made her rentrée 
(at Her Majesty’s Theatre), as Urbain, in the Huguenots, she was 
loudly encored in the famous air, “* No, no, no,” which Meyerbeer 
composed expressly for Alboni, and which no one since Alboni has 
sung like Madame Trebelli Bettini. 


Her Masesty’s THEATRE.—Oberon is in rehearsal and will be 
produced the week after next with Mdlle. Titiens, Mdlle. Sinico, 
Mdlle. Enequist, Madame ‘Trebelli, Signors Mongini, Bettini, 
Gassier, Stagno and Bossi, and Mr. Santley. 


It Frauto Maaico.—The first performance of Mozart’s great 
work this season will take place on ‘Thursday, the cast being iden- 
tical with that of last year, when Signor Gardoni assumed the part 
of Tamino after the retirement of Dr. Gunz. 


SigNoR ALESSANDRO Bettini, husband of Madame Trebelli 
Bettini, has arrived in London for the season. 


Herr JAEL, the eminent pianist, is to play Beethoven’s concerto 
in E flat at Dr. Wylde’s Philharmonic Concert on Wednesday next. 


M. WientawskI, the celebrated violinist, is to lead quartets by 
Beethoven and Mozart, on Monday night, at the Monday Popular 
Concert for the benefit of Sig. Piatti. 

Paituarmonic Concsrts.—lIt is anticipated that the next Phil- 
harmonic Concert will be honoured by the presence of the Prince 
and Princess of Wales. 

Rome.—The Abbé Liszt has retraced his steps to the Holy City, 
and is now deeply employed in the composition of a new oratorio called 
Christ. 

Mr. Wattwortu’s Somees Musicaes.—At the second, which took 
place last week, an excellent programme was provided. Amongst the 
pieces that made the most impression were M. Gounod’s Nazareth and 
Adolphe Adam’s song, from Le Postillon de Lonjumeau, “Oui, des 
Choristes,” sung by Mr. Wallworth, and the latter encored. Miss 
Lucy Franklein sang “Se m’abbandoni” (Mercadante) and “ Dites, la 
jeune belle” (Gounod), and both were deservedly applauded. Several 
other vocal morceauz, by Mr. Wallworth’s pupils, elicited much appro- 
bation from the audience. The pianists were Mr. William Dorrell 
(whose performance of Mendelssohn's ‘‘ Andante and Rondo Capric- 
ciosog was remarkable for perfect execution, as well as musicianly 
reading) and Mr. Henry Parker, who was encored in a galop of his own 
composition. Mr. Bradbury Turner and Mr. Parker accompanied the 
vocal music on the pianoforte. 
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BRIEF BRIEFS. 


Sir,—The original manuscript of Don Juan is, as most persons 
are aware, in the possession of M. Viardot, the husband of the 
celebrated Mad. Viardot-Garcia. Hear him relate what he went 
through, as a boy and a young man, before attaining his present 
position :— 

«“ An old friend of my Mother’s took me one evening to the Italian 
opera, when Don Giovanni was the entertainment. I will not attempt 
to describe my ecstacies at hearing such music so performed.* I lost 
all desire to sleep or eat. All my efiorts were now directed towards one 
end : to hear Don Giovanni oftener, and I wentas frequently as I could. Of 
course, I did not go to the pit, for the price of admission was two francs 
four sous, and where was I to obtain such asum? But, between the 
boxes and the galleries of the theatre, there was a deep niche, called the 
amphitheatre. The view thence was execrable, for the chandelier hid 
the stage, but you heard exceedingly well, the place being admirable as 
regarded its acoustic qualities. The few seats whence a glimpse 
could be caught of the stage cost only thirty sous each, and were in 
great request by the poorer dilettanti and lovers of music to whom 
I belonged. ; 

“The days 1 went to hear Don Giovanni 1 used not to dine. In 
this way, I got twenty-three sous of the thirty. I took in my pocket a 
few maccaroons and a piece of bread, with which, as they say, I played 
with my appetite. In that blessed amphitheatre, which ought justly 
to be called Paradise,t I generally found the same persons. 

“« And now !——Suppose that on one of these evenings, never to be 
forgotten by me, some fairy, genie, or angel—or any other being to 
whom the gift of prophecy is inherent—had sat down by my side and 
whispered in my ear: ‘ You see this theatre, in which you are now s0 
contented to occupy one of the cheapest and most modest places—this 
theatre of which you speak by day and dream by night! Ina few 
years, you will, as an author, enjoy free admission to all parts of it, even 
the stage; at some future time, too, you yourself will be the manager ; 
you will give free admissions to those who please you; will have what 
operas you like produced; will give the artists your notions as to 
how you consider things should be done, and, so to say, impress your 
mode of thinking upon thousands! But this is not all—you perceive 
that small score of Don Giovanni, which your neighbour is holding on 
his knee, and which you have been furtively reading. You will one 


day possess the original, written by the hand of Mozart, and will refuse 


to yield it up to crowned heads. But even this is not yet all!—The 
great artist whom you now so much admire in the part of Don Gio- 
vanni, and for whose beautiful singing you are so grateful, will one 
day be your friend; you will marry his second daughter, not yet born, 
and under your name she will in her turn fill the world with her fame, 
like her father and her sister before her.t’ Should I have then have 
believed such a prophecy.— Would it not have struck me as the maddest 
5” 


of possible deceptions? 


M. Viardot is over-modest. 
merit no reasonable aspiration was too high. 
D. Peters, Esq. 


For a man of his distinguished 
T. Durr Snort. 





Miss Kate Gorpon, the well-known pianist, gave a matineé on Wed- 
nesday, May 22nd, at her residence, St. George’s Road, Belgravia, which 
was attended by a full and fashionable audience. Miss Gordon took 
part in Beethoven’s grand trio, Op. 11, in Mozart’s quartet in E flat, in 
conjunction with Mr. Henri Eayres, Mr. R. S. Webb and Herr Lidel, 
and with Mr. Alfred Carder in Osborne’s grand duet for two pianofortes. 
She also performed Mr. Benedict’s “‘ Remembrence of Scotland” and 
Ascher’s favourite fantasia, on “‘ Alice, where art thou,” and was loudly 
applauded in all. Mr. Frederick Chatterton played two solos on the 
harp, “‘ The Nymph’s revel” and “ Rhapsody,” in his usual masterly 
manner. Mr. Henri Eayres, of the Royal Academy, in a solo by De 
Beriot on the violin, and Herr Lidel, ina nocturne for violoncello, com- 
posed by his daughter, Miss Blanche Lidel, obtained great applause. 
Miss Eleanora Wilkinson, Miss Mina Poole, Messrs. Renwick, George 
Perren, and that rising young vocalist, Alfred Hemming, who gavea song 
by Herr Reichardt, sustained the vocal music. Messrs. Robert Beringer, 
E. Berger and A. Carder were the accompanyists on the occasion. Miss 
Kate Gordon has reason to congratulate herself on the success of her 
first matineé, which has been so decided that her friends have requested 
her to give a second, which will take place next month. 

Basut Bazoox. 





* The author is speaking of Italian singers 40 years since. 


+ “Paradise” is the name given in continental theatres to the upp@most 
= England we designate the inmates of that part of the house 
‘ e "gg 


+ Mad. Malibran. 





PHILHARMONIC CONCERTS. 
(From the “ Morning Star.) 


The sixth concert took place on Monday evening, when the following 
programme was presented under Professor’s Bennett’s able direction :— 


PART I, 
° +» Gounod, 


Mozart. 
Sterndale Bennett, 
Mozart. 


- Rossini, 


Symphony (No, 2) in E flat . pe } os 
Aria, Herr Rokitanski (Il Seraglio) . ° . ° ° 
Concerto (No. 3) in C minor, Madame Arabella Goddard . 
Aria, Mdlle. Tietjens, ‘Non midir” . ° . . ° 
Overture (Guillaume Tell) . 


PART IL. 
Sympeone OR ea ee ee re Beethoven, 
Cavatina, Mdlle. Tietjens (Lucia di Lammermoor) . - Donizetti. 
Duetto, Malle. Tietjens and Herr Rokitanski (Fidelio) Beethoven. 
Overtare ( Preciosa) SOS Ss eke aan 

The first piece on this list affords the only exception to the unmixed 
enjoyment of a very high kind conferred by the night’s performances. 
Not that M. Gounod’s second symphony is altogether bad, but that it 
wants both the breadth of purpose and the beauty of detail necessary to 
fix the attention during the forty minutes occupied in its performance. 
Its subjects, though sometimes pretty, are all trivial, and the mode by 
which they are elaborated is frequently grotesque rather than ingenious 
or engaging. The third movement—a scherzo—is the best; and the 
last, in which a rather inspiriting polka-like theme prevails, would be 
worthy of some admiration if treated according to its value ; but it will 
not bear the proportions to which it is spun out. The work un- 
doubtedly received every justice at the hands of Professor Bennett and 
his noble orchestra, but no amount of executive ability could give 
dignity to a composition built up of trifles; and the lukewarm applause 
rendered was given evidently rather out of deference to the pains taken 
by the performers than from any special pleasure enjoyed by the 
assembly. 

Very different was the reception given to Dr. Bennett's truly superb 
pianoforte concerto in C minor, to the rendering of which Madame 
Arabella Goddard brought the sympathy of one genius for another, 
added to that triumphant consciousness of supreme executive power 
which enables its fortunate possessor to grapple boldly with the com- 
poser’s meaning, undismayed bythe mechanical difficulties with which 
his pleasure or necessity has led him to surround his ideas. Every por- 
tion of this genuinely poetic and scholarly work was played with a per- 
fection compounded of exquisite refinement and an all-subduing energy, 
and the effect upon the listeners indulged with such a treat was that 
of exciting them toa burst of enthusiasm that was fairly divided between 
the peerless exécutante and the composer of the concerto. Madame 
Goddard was first recalled to the orchestra by the unanimous voice of 
the room, and then the name of Dr. Bennett was called amid a fresh 
round of rapturous cheering. 

Beethoven’s beautiful and majestic Symphony No. 7 was also given 
in splendid style, and the overture to Guillaume Tell was performed 
with a spirit and finish that we never heard surpassed. For vocal music 
also this was decidedly a “ field night.” Mdlle. Tietjens was in mag- 
nificent voice, and gave the incomparable “ Non mi dir” so gloriously 
that all other songs sung that night—even her own delivery of Doni- 
zetti’s cavatina with the flute obbligato—must of necessity have lost by 
comparison therewith. Herr Rokitanski of course suffered under the 
circumstances, without being at all to blame; but, on the other hand, 
he reaped deservedly some of the honours that fell to the duet from 
Fidelio. Altogether, the concert was one of marked interest and 
success, 





Queen’s Concert Rooms, Hanover Squart.—Miss Eleanor Arm- 
strong, the popular and clever young vocalist, gave her annual concert 
on Wednesday evening, which attracted a numerous assemblage of her 
friends and admirers. The singers assisting were Miss Julia Elton, 
Herr Reichardt, and Mr. Frank Elmore, with Mr. L. Ries as violinist, 
Signor Pezze as violoncellist, and Messrs. Smith and Berger as accom- 
panyists and solo pianists. Miss Armstrong gave the cavatina from 
I Puritani, “ Qui la voce,” Ganz’s “ Nightingale’s trill ” (encored), and 
Blumenthal’s “The days that are no more,” and, with Miss Julia 
Elton, sang a duet from Donizetti’s Maria Padilla, and, with Herr 
Reichardt, a duet from M. Gounod’s Mirella, all of which were most 
favourably received. Miss Julia Elton, who is a good contralto, sang 
Rossi's “ Ah rendimi” and Benedict's “ Rock me to sleep,” with genuine 
taste and expression. Herr Reichardt, in Herr Goldberg’s new romance, 
“Si vous n’avez rien & me dire,” and in his own song of “ You must 
guess,” received quite an ovation, and when he volunteered to sing the 
serenade from Don Pasquale, in consequence of the non-appearance of 
Signor Fortune, the applause was boundless. Mr. Frank Elmore gave 
his two new ballads, “ Airy, fairy Lillian” and “ Farewell, fair Inez,” 
with undeniable expression, and exhibited a very pleasing tenor voice. 
Messrs. I’. Berger and 8, Smith played their pianoforte arrangements 
of Ricci’s Crispino ¢ la Comare and Lucretia Borgia. » B, 
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LUCIA AT COVENT GARDEN. 


Sir,—Each fresh impersonation by Mdlle. Adelina Patti is a 
fresh triumph; and one of the most numerous and brilliant audi- 
ences of the season assembled the other night to witness her re- 
appearance in the character of Lucia, which she had not assumed 
since 1862, the second year of her career in England. Malle. 
Patti is constantly improving. She cannot acquire more grace 
than belonged to her when she first came among us; but since 
1862 her voice has gained in richness, and she herself has gained in 
dramatic power. Her execution of Lucia’s cavatina, (‘* Regnava 
nel silenzio,” &c.) is a marvellous display of vocalisation. Her 
singing and acting are very touching in the duet, and in the finale 
to the second act her performance is admirably pathetic. The 
tenor’s curse is known to be the great point in this scene; but 
when Mdlle. Patti is Lucia, the great point is the manner in which 
the heart-broken girl receives the curse. Madlle. Patti’s greatest 
success, however, is in the mad scene. ‘The madness of her Lucia is 
not merely a fantastic wandering of the intellect. There is some- 
thing terrible in it, and at times a tragic wildness in the expression 
of her eyes which those who have once seen will not easily forget. 

The tenor’s part in Lucia may be summed up as follows :— 
In the first act, an oath and a farewell; in the second, a return 
and a curse; in the third, a lament and a suicide. Signor Nicolini 
plighted his faith and bade adieu to Lucia in a becoming but not 
over-impressive style. He came back better than he went away, 
and pronounced his imprecation, for which he had evidently re- 
served himself (and of which he must have been thinking even 
when he was swearing to Lucia, ‘‘ Sulla tomba,” that he would 
never cease to love her), with so much vigour that he was called 
upon to repeat it; but he, very properly, declined. Sig. Nieclini 
knew that he would soon have an opportunity of distinguishing 
himself, and in the celebrated suicidal scene he obtained a consider- 
able amount of applause. He sang the first movement of the air 
better than the second, while the least successful part of his per- 
formance was in the passionate phrase addressed by Edgardo to 
the chorus, which, uttered by the great dramatic tenors who have 
played the part, never missed its effect. Signor Nicolini has a 
voice of a certain quality, which he occasionally strains. He should 
husband his resources for his resources need husbanding. I do not 
suppose that he will attempt the tenor parts in Meyerbeer’s operas, 
which try, and very severely, stronger voices than Signor Nicolini’s ; 
but there are some Italian operas in which he may be heard. 

The part of Ashton is acted with superabundant energy, by Sig- 
nor Graziani. ‘The priest in Lucia is, in his way, almost as great 
a bore as the monk in La Favorita, but Signor Capponi does what he 
can. It would be good to leave out the air with chorus (Act IL), 
which is more or less of a scie. The duet for Edgardo and Ash- 
ton is always omitted, though the drama suffers by the omission. 
-At present Edgardo would seem through the third act to be in 
mortal terror of Lucia’s big brother, with whom he does not once 
come in contact after the turbulent scene at the end of Act I. 

. SHAVER SILVER. 

D. Peters, Esq. 


[In the name of “ Heliogables,” as Anatomy Burton calls the 
imperial glutton, what does Mr, Shaver Silver mean by the ‘‘ mad 
scene,” and the “suicidal scene?” A scene must be mad indeed 
to be suicidal—that is, addicted to suicide. Mr. Silver must not, 
following the example of Mr. Pipe, write up to an omnibus. He 
should go to the Philharmonic Concerts. Also, the tower-duet 
is not “ always” omitted, remembering that it was sung by Salvi 
and Ronconi, at the R. I. O. in 1847, and, since 1847, has been 
always omitted, as, before 1847, it was always omitted—in Eng- 
land. But gelidus tardante senecta, &e.—D. PETERS.] 


Mr, A. Grover, the obliging and talented manager of the Alhambra, 
Was presented, on Tuesday last, with a purse of 110 sovereigns, as a 
mark of esteem and regard, by his friends. The presentation took place 
at Mr. Henry Distin’s Military Musical Instrument Manufactory, Great 
Newport Street. Mr. Distin made a most eloquent speech on the occa- 
sion, proving (and we cordially agree with him) that sovereigns are the 
only true way of proving the esteem a man is held in by his friends. 
It is in fact a sovereign recognition of merit. B. B. 








D. HARD ON THE PHILHARMONIC. 


Sir,—My visits to the Philharmonic have of late been like those 
of angels—‘* few and far between ;” but when I do go, I am in- 
variably gratified by the performances of this ancient and, fortu- 
nately, still flourishing society. Last Monday's concert was one of 
remarkable excellence in every respect. Those among the subscribers 
who think that the institution should from time to time vary its 
programmes by the introduction of works of comparatively new 
musicians had their prejudices satisfied by the introduction of M. 
Gounod’s Symphony in E flat, to which, despite the most un- 
qualified justice rendered to its merits by Professor Sterndale 
Bennett and his orchestra, the audience turned, if not a deaf, 
certainly a very cold ear, judging by the feeble shadow of applause 
that followed its termination. After M. Gounod’s pretentious 
flight, it was no small treat to listen t a composition such as Dr. 
Bennett's pianoforte concerto (No. 3) in © Minor, with Madame 
Arabella Goddard for executant. There was evidently a very 
strong sympathy between our great pianist and our great com- 
poser. ach was alike worthy of the other—and the result was 
a performance in every respect perfect. Loud, unanimous, and 
continuous, were the consequent plaudits, and Madame Arabella 
Goddard’s return to the platform was as warmly acclaimed by the 
orchestra as by the audience. A cry of ‘“ Bennett ” drew forth a 
fresh burst of enthusiasm, and the Cambridge Professor modestly 
bowed his acknowledgments, while many, if not most, of those 
present echoed the wish that the pen of our best native musician 
could be more frequently employed on works of a kindred class. 
The symphony of the evening was Beethoven’s, in A (No. 7), in 
which band and conductor again distinguished themselves most 
highly, every point being brought out in a manner that literally 
left nothing to be desired. Nor was the execution of the overture 
to Guillaume Tell less remarkable as an example of the admirable 
pitch to which Dr. Bennett has brought his orchestra. It would 
have gladdened Rossini’s heart could he have heard the prelude to 
his masterpiece played as it was npon this occasion. 

The vocalists were Mdlle. Tietjens (the Philharmonic prefers the 
correct nomenclature,) and Herr Rokitausky. In the well-known 
‘** Non mi dir” of Mozart, the great German prima donna asserted 
her undoubted supremacy as the most accomplished exponent of 
the grand school of declamation, and the heartiness of her recep- 
tion showed how thoroughly her wonderful talents are appre- 
ciated. Herr Rokitansky’s solo was also from Mozart, ‘ Questi 
avventurieri” from J/ Seraglio, which I hear is to be one of the 
next of Mr. Mapleson’s revivals at Her Majesty’s Theatre. Of 
the vocal music in the second part I can say nothing, as I departed 
after the Beethoven symphony, having had enough of good music 
for one night. Drinkwater Harp. 

[Mr. Hard would have wiselier restrained his precipitation. He 
would have heard Tietjens sing the mad scena from Lucia very 
finely ; he would have heard the grave duet from Fidelio (Tietjens 
and Rokitanski) ; he would have heard the quaint gipsy-overture 
to Preciosa, by one Weber. He is wrong about the first move- 
ment of A. S. Sullivan’s symphony, which is well knit. Also, 
what is a “ feeble shadow of applause?” A “feeble shadow” is 
good—-but how of applause?” A shadow of applause! As well 
(with Plato) call it ‘rem amaram”—a bitter potion, an agony, 
a plague.—Fi done /—D. PETERS. ] 





Burstem.—The last concert of the season of the Choral Association 
was numerously attended. Mdlle. Linas Martorelli and her sister were 
the principal vocalists. The Spanish duets sung by these talented 
artists pleased immensely, as well as Signor Goldberg's “ Vien la barca 
% pronta,” which was enthusiastically encored. Mdlle. Linas Martorelli’s 
singing of the cavatina from La Sonnambula was also warmly applauded. 
Dr. Barry played several pieces on the pianoforte, and was successful in 
all. The members of the chorus did their best towards enhancing the 
pleasures of the evening by the precision and effect they produced in 
several part-songs, especially in “O wert thou in the cauld blast,” and 
“ The farewell meeting,” which terminated this excellent concert. 

A Musicau Dvet.—M. Braga, a pianist, brother of M. Gaetano Braga, 
the vivloncellist, recently fought a duel with a Colonel of the Imperial 
Guard of Russia, and dealt his antagonist a blow that nearly cut his 
head in two. The duel took place near St. Petersburg. The cause of 


the dispute has not transpired. 
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Berruoven’s Rooms, Hartey Street.—Miss Amy Coyne, daughter 
of Mr. Sterling Coyne, the well-known writer and dramatist, gave her 
first matinée at the above rooms on Monday, which were crowded by 
the elite of the literary and artistic world, who, with her friends, evinced 
the highest interest on the decasion of the young lady’s début into 
artistic life. Miss Amy Coyne is the only pianoforte pupil of Signor 
Randegger, who has had the exclusive direction of her studies from the 
commencement of her tuition, and he has reason to be proud of his 
pupil. It is to be regretted, if he can turn out such pianists, that he 
should confine himself almost exclusively to vocalists. However, the 
worthy Maestro knows best. Miss Amy Coyne commenced ambitiously 
with Beethoven's Sona‘a in F major, op. 23, for violin and pianoforte, 
in conjunction with Mr. Carrodus. For her solos she selected two of 
Mendelssohn’s Lieder ohne Worte—that in A flat, book 3, and that in 
A major, book 1—and his Rondo Capriccioso, Schumann’s Arabesque, 
Chopin’s Fantasie Impromptu, Bach’s Bourrée, concluding with Stephen 
Heller’s Wanderstunden and Yarantelle, in all of which the fair pianist 
displayed her talent to the greatest advantage. Miss Coyne has a neat 
and brilliant finger, and possesses delicacy, sentiment and refinement 
in an eminent degree, and.it requires no prophet to fortell her popularity 
as an artist of the first rank, when her talent is matured, as no doubt 
it will be, by careful and diligent study. ‘In the vocal music Miss Amy 
Coyne was assisted by Madame Rudersdorff, Miss Julia Elton, Mr. 
W. H. Cummings and Mr. J. B. Bushelle. The last-named gentle- 
man is nephew of the late William Vincent Wallace, and son of 
Madame Bushelle, a favorite concert-singer some years back in London, 
and sister of Mr. Wallace. Mr. Bushelle is a pupil of Signor Ran- 
degger, and possesses adeep bass voice of admirable quality. He has 
been singing at the principal concerts in Sydney, N.S.W., of which 
country he is a native, and if the colony can only send us a few more 
voices of the same calibre and excellence, we in the old country will feel 
ever obliged. Mr. Bushelle sang Mozart’s little known aria ‘“ Per 
questa bella mano,” in a style which won universal approval. Signor 
Pezze gave the obbligato violoncello in an artistic manner. Mr. Bushelle 
also sang the bass part of Signor Randegger’s trio, «I Navigante,” in 
conjunction with Madame Rudersdorff and Mr. W. H. Cummings, and 
we never heard this clever trio more effectively sung. Signor Ran- 
degger accompanied the vocal music. Altogether the matinée of Miss 
Amy Coyne was most attractive and a perfect success. Basnt Bazoox. 


Mrs. Joun Macrarren’s Mornines at THE PraNororte.—The first 
of a series of three “ Mornings at the Pianoforte,” was given on Tues- 
day last, at St. James’s Hall, by Mrs. John Macfarren, the well-known 
and favourite pianist. which attracted a large and fashionable audience. 
Mrs. Macfarren prefaced each piece with critical remarks on the 
purport and character of the music she essayed, which have been 
written expressly for these performances by Mr. G. A. Macfarren. 
The pianoforte playing, as usual,\was finished, elegant, and sponta- 
neous—legitimate in fact, Mrs. Mafarren played Weber’s Sonata in A 
flat, Op. 89: two pieces by Bach; aromance and Etude by Henselt ; con- 
cluding the first part with an Irish fantasia recently composed by 
Brissac. She commenced part the second with Beethoven's andante in 
¥F, Op. 84, followed by Mr. Walter Macfarren’s romance entitled 
“Mariana,” Heller's Tarantella in F minor, concluding the per- 
formance with Vincent Wallace’s charming “ La Cracovienne,” exe- 
cuted with infinite spirit to the delight of all present. Miss Ada 
Jackson was the vocalist, and sang most tastefully Haydn’s canzonet 
‘‘Sympathy,” Dr. Arne’s “Where the Bee sucks,” a ballad by Mr. 
G. A. Macfarren, “ When youthful joys and hopes are fled,” and 
Bishop’s song ‘Tell me, my heart.” The whole performance was 
eminently and deservedly successful. Basut Bazoox. 


BeeTuoven Rooms, Harvey Srreet.—Miss Elise Jewell, a pianist, 
possessing more than ordinary talent, gave a concert at the above rooms 
on Saturday last. The concert opened with Mendelssohn’s Trio, Op. 
49, in D minor, well played by the bénejiciaire, in conjunction with 
Messrs, H. Blagrove and Daubert on the violin and violoncello. Miss 
Jewell also played a duet of De Beriot’s, with Mr. Blagrove, on Hun- 

rian and Styrian melodies, which received loud and deserved applause. 

n Sterndale Bennett's Rondeau & la Polonaise, in Dussek’s Sonata in G 
major, Op. 35, and in Weber's Momento Capriccioso, Op. 12, Miss 
Jewell created a marked sensation, as she did likewise in a duet for two 

erformerson airs from Les Huguenots, performed with Fraulein Boeranger. 

iss Anna Jewell made her début on this occasion as a vocalist, and 
sang Mozart’s aria, “ Deh veni non tardar” (in which she was encored), 
and M. Gounod’s “ Ou voulez vous aller?” This young lady sings 
with much taste and expression, and has a charming fresh voice. 
She also sang Pinsuti’s duet, “Souvenir,” with Mr. W. H. 
Cummings, who, on his own account, gave “ Sunshine and Shade,” by 
Randegger, and a song of Miss Gabriel's, “ The home beyond the sea,” 
in both of which he received unqualified applause. Mr. H. Blagrove 


layed most brilliantly a solo on the violin by Vieuxtemps. Mr. J. B. 
Lerbini was the accompanyist, . 2 


Basut Bazoox. 





Mr. Benepicr’s Matineer.—This must not be mistaken for Mr. Bene- 
dict’s Grand Annual Concert, which is announced to take place in a few 
days at St. James’s Hall, and which is invariably one of the sensa- 
tional concerts of the season, at which may be heard, almost without 
exception, all the celebrities of the time, and which all fashionable 
London impatiently anticipates on the fore-hand of the dog-days, 
No; the matinée to the grand annual may be likened to the heliacal 
rising of a star some time before the sun appears, dazzling and beau. 
tiful no doubt, but to be followed by something still more dazzling and 
beautiful. The matinée was given at Dudley House, the Earl of Dudley 
graciously permitting, and the high-bred patrons of Mr. Benedict 
flowed in in streams of muslin and silk—there being but few of the 
terrible sex who would venture on music so early in the morning, 
Thirty pieces at a morning concert may be thought more than enough ; 
but what is a concert-giver to do with an embarras of vocal and instru- 
mental riches? Each person engaged must be treated as if he or she 
were all-paramount in the performance, and no one else to be considered 
as of the slightest consequence. The list of singers was very imposing. 
It included Mdlle. Mela, the female-tenor, Madame Parepa, Madame 
Sainton-Dolby, Miss Edith Wynne, Miss Laura Harris, Mdlle. de 
Poellnitz, Mdlle. Angtle, Mdlle. Bettelheim, Madame Maria Vilda, 
Mdlle. Orgeni, Mdlle. Fricci; Signors Brignoli, Neri-Baraldi, Capponi 
and Ferranti, M. Jules Lefort and Herr Reichardt. The instrumental 
force was hardly leas strong, comprising Herr Ludwig Straus, Herr 
Louis Ries, M. Schuerrs, Mr. John Thomas, Herr Labor, Mr, Lindsay 
Sloper, Master Ernest Bonnay, the xylophonist, the youthful brothers 
Sauret, and last, not least, Mr. Benedict himself. Great was the 
curiosity to hear the female-tenor, Mdlle. Mela, about whom so much 
had been said pro and con in the Parisian journals. She sang the 
romanza of Nemorino from the Elisir d’ Amore, Una furtiva lagrima,” 
and created an extraordinary effect. Her voice is a very low contralto, 
and some idea may be entertained of it by fancying Madame Trebelli 
singing an octave below her natural voice. Not that in quality Mdlle. 
Mela’s voice resembles in the least that of the great contralto’s. It is, 
however, soft and low and very pleasing, if not captivating, and cer- 
tainly astonished in an unusual degree Mr. Benedict’s aristocratic 
audience, who, moved from their frigidity, murmured an encore, which 
the lady promptly complied with and thus secured the only bis of the 
concert. Of the other performers who seemed to please most, we 
may mention Mdlle. Orgeni, in Bach’s air “ Mein glatibiges Herze 
frohlocke,” with violoncello obbligato by Signor Piatti; Madame Maria 
Vilda in the scena ** Non mi dir” from Don Giovanni; Miss Laura 
Harris (who returns from Madrid crowned with laurels and percep- 
tibly strengthened as to her voice), in the rondo finale from the Sonnam- 
bula—a great success; Miss Edith Wynne, in Mr. Benedict’s song 
“My home in Cloudland” ; Madame Sainton-Dolby, in ballads by 
Virginia Gabriel and Claribel, &c., &c. Among the instrumental 
performances we would single out as best among what wasall good, two 
movements, Allegro and Scherzo, from a MS. quartet for strings by Mr. 
Benedict, performed by MM. Straus, Ries, Schreurs and Piatti, 
greatly admired ; Andante and Intermezzo from a MS. sonata, for piano- 
forte and violin, also by Mr. Benedict, played by the composer and 
Herr Straus, also much admired; and Mendelsohn’s concertante duet, 
for two performers on the pianoforte, executed by Herr Labor and Mr. 
Lindsay Stoper. Mention too might be made of the boy Ernest 
Bonnay, who plays so well on the xylophone that his friends should 
urge him to turn his attention to some “ wise” instrument. The 
young brothers Sauret are clever performers, the one on the pianoforte, 
the other on the violin. But we have players in London who are better 
and much older, 


Lixcoty.—Loveday’s Opera Company met with great success in its 
late visits to Lincoln, principally owing to the singing and acting ot 
Madame Florence Lancia, the prima donna. A local journal, ( The Lin- 
colnshire Chronicle), in a notice of this talented artist’s performance, states 
that— Her voice is melodious, highly cultivated, the low notes rich 
and full almost as those of a contralto ; the upper, clear and penetrating. 
Her vocalisation displays great flexibility and skill in execution, and 
her trills are thrilling. hese attributes are enhanced in no mean 
degree by a charming face and figure. On Monday evening she 
appeared as Maritana; on Tuesday, as Marguerite in Faust; and on 
Wednesday evening as Amina in La Sonnambula. In these parts she 
showed her versatility as an actress no less than her excellence as a 
vocalist ; her Marguerite was a touching picture of the simple-minded 
maiden who “loved not wisely, but too well,” contrasting strikingly 
with the arch humour and aspiring character of the gitana in the first 
opera, The part of Don Caesar de Bazan in Maritana was capitally 
sustained by Mr. Brookhouse Bowler, who was cordiully received by the 
audience, having evidently not been forgotten, though it is many years 
since he last appeared in Lincoln, when he made a very favourable 
impression, which has been confirmed by the position he has since - 





attained in his profession.” 
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Mr. Sims Reeves’s Concert.—St. James’s Hall could hardly have 
accommodated a larger crowd than that assembled within its walls on 
Monday evening, when Mr. Reeves’s annual benefit took place. The 
programme was evidently made out to please all, or nearly all, the 
great tenor’s admirers, and the four solos he sang—* Deeper and deeper 
still,” and “ Waft her angels,” Mr. Arthur Sullivan's “Sigh no more, 
ladies,” a sentimental song by Herr Jacques Blumenthal, and Bishop’s 
ballad, “ My pretty Jane”—showed that his appeal was addressed to a 
large section of the music-loving community. That all were gratified 
was proved by the enthusiastic encores awarded to all Mr. Reeves’s 
songs, the demand only being not complied with in Handel's recitative 
and air, which to repeat would be taxing his powers too much. We 
may say that Mr. Reeves never delivered the recitative more powerfully 
or with more intense pathos, and never sang the air more exquisitely or 
with greater artistic finesse. The audience, indeed, might well be 
excused for wanting to hear the singer a second time under the 
circumstances. The other three songs Mr. Reeves sang again 
without an attempt to refuse, which to refuse would be impossible. 
Mr. Reeves also sang, with Miss Edmonds, Rossini’s duet, “ Mira 
la bianca luna,” and the two voices blended together most char- 
mingly. Miss Edmonds contributed two songs—“ Batti, batti,” and 
“The remembrance of childhood”—as did likewise Mr. Santley— 
“O ruddier than the cherry,” and ‘Life is darkened o’er with woe” 
(Freischtitz)—who was encored in both. Madame Arabella Goddard 
played Thalberg’s “Home, sweet home,” and being unanimously 
and enthusiastically dissed, gave the same composer’s ‘‘ Last Rose of 
summer.” Mr. Carrodus and Signor Piatti both played solos, and, 
with Mr. Goffrie, movements from Beethoven's trio in G, at the 
beginning and end of the concert. 

Mouue, Linas Marroretui’s Concert.—A great many “ first” 
concerts have been given this year in London, and among the most in- 
teresting was certainly that of Mdlle. Martorelli, the young prima donna 
who created so marked a sensation at the English Opera, Covent 
Garden, a season or twoago. The English Opera Company is defunct, 
without even the possibility of its turning out a Phéenix, and Mdlle. 
Martorelli—who returns from Madrid, where she had made many con- 
verts as to the prevailing belief that English singers had no voices and 
knew nothing of art—finding no theatre on which to exercise her dra- 
matic powers, the Italian Operas being foreclosed, determined to 
appeal to the concert public, and so gave her primal or initiatory 
matinée at the Hanover eset Rooms. Mdlle. Martorelli was assisted 
by Misses Louisa Van Noorden, Julia Elton and Christina Martorelli, 
Messrs. Wilbye Cooper, Ciabatta and Gustave Garcia, as singers, and 
by Miss Eleanor Ward and Mr. Horton C. Allison (pianoforte), Signor 
Carlo Patti (violin), Mr. Fred. Chatterton (harp), Madame R. Sidney 
Pratten (guitar), and Herr Engel (harmonium), as instrumentalists. 
Malle. Martorelli sang Yradier’s Spanish song, “ Elestrabiante” and 
another Spanish song, the name of the composer of which did not 
appear, and took part in three duets—with her sister Mdlle. Christina, 
in Yradier’s “El Vestido Azul,” with Signor Gustave Garcia, in 
“Dunque io son” from the Barbiere, and again with her sister in 
Goldberg’s « Vieni, la barca & pronta,” and with Mr. Wilbye Cooper 
and Signor Ciabatta, in the famous trio from Lwuerezia Borgia, “ Guai 
se ti sfugge.” Mdlle. Martorelli—who, though we believe English born, 
has Spanish blood in her veins and looks as Spanish as an Adalusian 
barb—sang her solos admirably and sang still more admirably the duet, 
if we may judge by the effect produced, seeing that she was recalled 
after the three duets, and unanimously encored in that of Herr Gold- 
berg, though, had the audience been of our mind, they would have 
insisted on hearing, with such a Rosina, the matchless duo from the 
Barbiere once again. Not to specify further, we may briefly say that 
Herr Ganz played a “ Grand Galop de Concert ” of his own composi- 
tion; that Mr. Horton Allison the pianist—pupil of Mr. W. H. Holmes, 
and first prize of the Leipsic Conservatoire—performed three pieces, 
one written by himself; that Mr. Frederick Chatterton executed his 
own harp solo, “'The Nymph’s Revel ;” that Herr Louis Engel per- 
formed on the harmonium his own “ Grand Fantasia on Faust ; and 
that Madame Sidney Pratten played two pieces which bore the 
“ Pratten” stamp, and that all were eminently successful. Conductors, 
Herr William Ganz, M. Emile Berger, Signor Randegger and Mr. 
Benedict. 

Newoastitx.—At the Theatre, Balfe’s opera, The Bohemian Girl, has 
been produced. Miss Blanche Elliston made her first appearance on this 
occasion, and took the part of Arline. She is a young lady with a voice 
of much sweetness and expression. She was frequently applauded, and, 
in the air “1 dreamt that I dwelt in marble halls,” she was enthu- 
siastically encored. Miss A. Leng was the Gipsy Queen; Mr. Bowler, 
Thaddeus; Mr. Rowland, Count Arnheim; Mr. Grantham, Florestein; 
and Mr. Summers, Devilshoof. 


Brunswick.—The A/ricaine has been produced here with éclatant 
success, ‘ 








Mapame Etvma Berens gave a matinée musicale at Lansdowne 
Crescent last week. The fair concert-giver modestly confined her sing- 
ing to one song, which, nevertheless, was a good song, and an original, 
being composed by Herr Oberthur with harp obdligato, and entitled, 
“Je voudrais étre.” The harp accompaniment was played by the 
composer. The new song was very effectively sung by Madame 
Behrens. A great number of performers, vocal and instrumental, 
“ assisted,” among them no less than four pianists, Mdlle, Mathilde 
Martin, a pupil of Moscheles, Miss Madelina Cronin, Herr Gollmick and 
Mr. Charles Salaman. Herr Straus contributed a solo on the violin, 
Madame Pratten asolo on the guitar, Herr F. Booth one on the vio- 
loncello, Herren Oberthur and Gollmick a fantasia on airs from the 
Huguenots, for harp and piano, the composition of Herr Oberthur, Herr 
Daubert a solo on the violoncello, and Herr Jausa, with Herr Gollmick, 
the “ Meditation” on the premier prelude de Bach for violin and piano, 
The singers, with Madame Behrens, were Madame Vinning, Mr. Ren- 
wick, who sang Sterndale Bennett’s “To Chloe in sickness,” and Mr. 
Frank Elmore, the young and improving tenor. The accompanists at 
the pianoforte were MM. Gollmick, Salaman and Hargitt. 


Rocuester.—The theatre was occupied on Wednesday evening, May 
23rd, and the three following days, by Mr. Frederic Maccabe, who zave 
his monologue entertainment entitled Begone, dull care,” or the “Tria 
juncta in uno of Mirth, Music, and Mimickry.” Mr. Maccabe is not 
altogether a stranger here, having been a member of Mr. German 
Reed’s Opera-di-Camera aw during their short but successful 
season, a few months since. He is a very clever actor, a good musician, 
and excellent both as a mimic and ventriloquist, which acquirements 
being made the most of, a very amusing variety of impersonations and 
well-sustained situations are the result, The performances have 
attracted very fair audiences, R. 8. G. 





ORGAN RECITAL AT CHELTENHAM. 
(From a Correspondent). 


On Thursday afternoon, May 3, Mr. Aylward gave a recital on 
the splendid new organ just erected at the temporary church by 
Mr. H. Willis, of London. The erection of the instrument had 
not been completed until the day previous, and the recital was 
designed as a test of its powers. ‘There were nearly 400 persons 
present ; and the power and tone of the magnificent instrument 
were brought fully out by the skilful and masterly execution of 
Mr. Aylward, who performed the following selection in a manner 
which drew forth much praise from those assembled, although so 
short preparation was allowed him :— 


Larghetto in A, from Symphony in D . Beethoven. 
Insanz et vane cure (Motett) . ‘ ° Haydn. 
Adagio from Notturno, for wind instruments Spohr. 
Overture for Military Band . ° ° . ° Mendelssohn. 
Prelude and Fugue . , ° . ° : Bach. 
AndanteinG . , , ‘ ‘ -  §&.S. Wesley. 
Larghetto from Clarionet Quintet Mozart. 
Mendelssohn 


Sonata, No. 1, in F minor . 
Chorus, “ Hallelujah” p . ; , . Beethoven. 
The organ has 8 manuals, with compass from CC to G, and 24 
octaves of pedals. The stops are :— 
GREAT ORGAN. 
Double Diapason, stopped wood ‘ 16 feet tone. 
Open Diapason, metal throughout, . . . ee 


Claribel Flute . i S ‘a 

Principal. - 7 P 4 -» 

Twelfth, Fifteenth, Sesquialtra, three ranks 

Posaune ° ‘ ; . ° 3 . *e >. 

Clarion ° . . ‘ ; ‘ . a~ 4 
SwELL. 

Open Diapason, Lieblich Gedacht &-, 


Principal, Fifteenth, Cornopean, Oboe, and prepara- 
tion for Contra Fagotto . . . . ° 
Cuorr ORGAN. 

Dulciana, Lieblich Gedacht, Flute Harmonic. - Bite 
Corno di Bussetto, and preparation for Viola d’Amour. 
. Pepats (Radiating and Concave). 

Oper Diapason, wood nd, Gee 8 
Bourdon. . 


. ei 

There are five couplers and six composition pedals. The front 
ipes are of spotted metal, and consist of Bass, of Great Open 
Dlapesen, and Choir Dulciana. 
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MUSIC IN MEXICO. 
' (From a Correspondent.) 

Str,—The Italian operatic season was brought to a close at 
the end of January. ‘The manager, Sig. Biacchi, himself a good 
singer, had got together an excellent company, among the members 
of which were Signore Alba, Sulzer, Plodowska, Signori Tombesi 
and Testa. Lastly, as the season was approaching its termination, 
Sig. Biacchi secured the services of Signora Peralta, who is here 
denominated the Mexican Nightingale. Verdi’s operas have been 
well performed. ‘The same is true of Lucia, Jl Barbiere and La 
Sonnambula, but Guillaume Tell and Les Huguenots were frightfully 
mangled. This, however, was not altogether the fault of the 
artists, but to some extent the result of necessity. In order to 
preserve the subscription list, the performances have to be varied as 
much as possible, and the pieces are of course imperfectly studied. 
Scarcely a week is given for rehearsing and getting up an opera. 
Under these circumstances, how is it possible to do justice toa 
colossus like Meyerbeer? ‘This is the fault with which I reproach 
themanager. Had he restricted himself to his regular stock operas, 
he would not have been guilty of mangling this sublime music, 
and everyone, the singers and the public, would have been the 
better. The above remarks apply likewise to M. Gounod’s Faust, 
which was very indifferently rendered. 

I will now say a word or two about Signora Peralta. Signora, 

or rather Sefiora, Peralta, a Mexican lady. The day she arrived 
at Mexico, you might have fancied she was some great general 
returning from a glorious campaign. The enthusiasm would have 
been a piece of madness, really incomprehensible, had it not been 
in favour of a fair compatriot. Now you must know that Sefiora 
Peralta was rejected by the Parisians; they refused, without the 
slightest hesitation, to have aught to do with her at the Théatre- 
Lyrique. Her sharp, thin voice, to be heard, must be accompanied 
by an exceptional band. I confess that she possesses a certain 
facility of vocalisation, but it is frequently injudiciously employed. 
It is like a number of rockets going off without rhyme or reason, 
and even conceived in bad taste. is young prima donna sang in 
La Sonnambula, La Traviata, Les Huguenots, Faust, etc. The 
enthusiasm was so great, and so much a pre-determined thing, that 
the audience hardly allowed her an opportunity of singing at all. 
They took her at her word that she was the first singer in the 
world, and that no one, no, not even Adelina Patti, could equal 
her. After this, who sl:all say that no man, or woman, is a pro- 
phet, or prophetess, in his, or her, own country? But, whatever 
the merits of Sefiora Peralta, her engagement was, at all events, a 
piece of good fortune for Sig. Biacchi. 

After speaking of the fair Mexican singer, I must mention the 
Mexican composer, Sefior Morales, the author of Jidegonda, a grand 
opera in four acts. The workmanship is bad, and the instrumen- 
tation defective ; the whole is extremely slip-shod; you feel that 
the composer is continually striving to avoid reminiscences, and, 
when he does come across one, he loses no time in finishing it in the 
strangest and most incoherent fashion imaginable. Amid all this 
rubbish, however, you perceive some few flashes proving that Sefior 
Morales possesses a real feeling for music. This is especially the 
case in the principal piece of the fourth act, a piece admirably sung 
by Sig. Tombesi. It is, after all, extraordinary that a young man, 
who has never studied, and never enjoyed the lessons of the masters 
of his art, should have ever managed to write such a work. On 
this account, I cannot help saying that if he studies for a few years 
in Italy and France, Sefior Morales may become a good composer. 
He left for France with this object, after the last. performance of 
his opera. I wish him success. M. vE T. D’A. 


MUSIC, &c., RECEIVED FOR REVIEW. 
ae AND Soy.— A little book about learning the Pianoforte,” by Emanven 
GUILAR. 

AsHDOWN 4ND Parry.—It seems but yesterday,” ballad; ‘“‘The sea nymph,” 
romance for piano, by W. Mason. 

Lavri« (Edinburgh).— Infant school hymns and songs,” with appropriate melodies, 
by James Curriz, A.M. ‘The elements of musical analysis,” by James 
Corrie, A.M. 


_ DR. STOLBERG'S VOICE LOZENGE, , 
For invigorating and enriching the voice, and removing affections of 
_ nals _ | the throat, 

| iv maintained its high character for a quarter of a 

a century ; and the flattering testimonials received from Grisi, Persiani 
Lablache; | and many of the Clergy and Statesmen, fully establish its great virtues 
No Vocalist or public speaker should be without it. To be obtained of all 
Wholesale and Retail Chemists in the United Kingdom. 














FOURTH EDITION! 
THE VOICH & SINGING 


ADOLFO FERRARI. 


The great success of Signor ApoLFo Ferrari's celebrated method for The FORMA. 
TION and CULTIVATION of the VOICE for SINGING, has necessitated a 
FOURTH EDITION (Revised and Augmented), which is published, price 12s, 
London: Duncan Davison & Co. 244, Regent-street. W. 

And may be obtained of Signor Ferrari, at his , 32, Gl 
Hyde Park, w. 


OR SALE.—A splendid collection of TRIOS, 

QUARTETTOS, QUINTETTOS, SIX-SEPT.-OCTTETTOS by all the 
most celebrated authors; also a fine Italian VIOLONCELLO.—Apply to Mr. G. 
Marrick, 164, Blackfriars Road. 


TO PIANOFORTE AND MUSICSELLERS. 


O BE DISPOSED OF, A FIRST CLASS PIANO- 
FORTE AND SHEET MUSIC BUSINESS, situate in one of the principal 
cities in the north of England, established upwards of twenty-five years by the 
present proprietor. There is an excellent hiring trade done, amounting to from 
£450 to £500 per year. Profits from the sale of pianofortes, harmoniums, &c,, £500 
per annum. Full employment for two tuners and repairers. If taken as it now 
stands, the sum required would be about £4,000. The shop (with very superior house 
attached) is about 60 feet long and 12 feet 6 inches high, fitted up in good style with 
very handsome plate cam front (one bo of which is 107 inches by 85 inches), in 
the best part of the principal street in city ; the premises, which are freehold and 
the property of the present Proprietor, may be had on lease or purchased. Ssatisfac- 
tory reasons will be given for the present owner wishing to relinquish the business, 
It is seldom or ever such an age: - offers. Only principais will be treated 
with. Application to be made to Messrs. CHAPPELL, 50 New Bond Street; Mr. Capsr 
Liquepond Street; or Messrs. J, & J. Gopparo, 68 Tottenham Court Road, London 





Terrace, 











Just Published (Gratis). 
fag GREAT OCRINOLINE QUESTION solved by 


’ Her Majesty THE EMPRESS OF THE FRENCH. Ladies should at once 
obtain Gratis of their Diaper or Corset Maker, THOMSON'S new Illustration, 
showing the veritable ‘‘ MOVE DE L'IMPERATRICE.” 


be i 





Just Published, 


THE PRINCE, THE PRINCE OF WALES. 
NATIONAL TOAST, 
Most respectfully dedicated to the English Nation. 
The words by Jonn OxenrorD. 
The Masic by 


P. D. GUGLIELMO. 
Expressly composed for, and sung by, Mr. Santizy. 
Price 4s. 

London: Duncan Davison and Co., 244, Regent Street, W. 


WALTER MACFARREN’S COMPOSITIONS FOR THE 
PIANOFORTE. 


“HAREBELLS,’ 
FIFTH MAZURKA CARACTERISTIQUE, 
“TARANTELLA.! 


Four Shillings Each. 
London: Duncan Davison and Co., 244, Regent Street, W. 


“A MORNING HYMN,” 


For Soprano, Alto, Tenor, and Bass, with accompaniment, ad, lib,, for Piano or 
H i posed by 4 











FRANZ LACHNER. 
Price 4s., in Score; Separate Vocal Parts, 6d. each. 
London: Duncan Davison and Co., 244, Regent Street, W. 


The above work will be produced, for the first time in England, at the Grand Con- 
cert to be given at St, James's Hall, for the Benefit of the Consumption Hospital, 
under the direction of Mr. Bewepicr. 





L. ENGEL'S NEW SONG, 
“THE TIME IS COME.’ 
(Chanson de Victor Hvco.) 
Sung by 
SIGNOR GARDONI, 
London: Duncan Davison and Co., 244, Regent Street W. 


AULD LANG SYNE. 


Apart Dawes’ arrangement for the Pianoforte:of this popular melody is ublished> 
Price 6s., by Doxcan Davison and Oo., 244, Regent Street, . 
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HUTCHINGS & ROMER'S;); HANDBOOKS 
LIisT OF 2 
Hetv “mmd Popular Songs, | HE OPERA HOUSE. 
M. W. BALFE. 9 
Alice of the Mill. 80 BOOSEY & Co.’s 
Bard that on His Harp Expired. 3 0 
Bliss for Ever Past (in D) 3 o( CCMPLETE EDITION 
Thou art Remembered still . - 8 0 " ‘ 
There is a Name I never Breath 3 0 
Tell us, Oh Dove? . ce a 4 - 8 O Voice and Punotorte, 
Two Little Years Ago . :  &e 
VIRGINIA GABRIEL. , & ». 
Fishermaiden’s Prayer - 38 0 Cmmahachs Orpney aan Enfe rs. 60 
Ship Boy’s Letter . 3 0 RI eectenanaenetindaiernaee, 
Robin's Return g o|bellinis Sonnambula . . . 60 
AGolden Dream . : - 3 0 i bens English and Italian words. 
ellinis Norma ... . 
Lily of St. Goar CLARIBEL. _ ; With English and Italian out 
Swallow,Come Again. . _ gs o|Rossini’s Il Barbiere . , . gO 
J. : H AT TON. With English and Italian words. 
Good Morning, Sweet, to Thee . 38 0 Verdi's Ernani : - 76 
How Merrily the Mill goes 4 3 0 With English and Italian —_ 
E’en from the Rising of the Sun (sacred) 2 6|Verdis Il Trovatore . . . 6590 
Lord RememberMe . . . do .2 6 With English and Italian words. 
COSTA. Verdi's La Traviata . - 60 
David’s Prayer (sacred) . 2 6 With English and Italian oui 
Miriam at Her Harp, do. . . 2 6|Donizettis Lucrezia Borgia . 80 
NEW. With English and Italian words. 
Tapping attheGardenGate . . . 2 6|Mozarts Figaro... . 90 
STEPH E N With English and Italian ani 
Summer Stars. SPOVER: _ g o| Mozart's Don Juan + romps OQ 
Rural Elves (Duet) q .8 0 With English and Italian words. 
Sing Me the Song You Loved to Sing 3 0|Mozart’s Zauberflote . ; . 60 
GO UNOD. With English and German words. 
Why Fade so soon, Sweet Blossom . 2 ¢|Gluck’s Iphigenia in Tauris . 50 
A Daughter’s Apveal . J a With English and French words. 
Ring, ye Fairy Bells (Duet). . . 2 6|Beethoven’s Fidelio. . 80 
Gliding down the Glassy River (Duet) + ig With English and German was 
FRANK ROMER. Spohr’s Faust. . . 60 
Lost Chord . ; es With English and Queen words. 
Still thought of Thee. - 8 0|Weber’s Der Freischutz . . 60 
BACHE. With English and German words. 
Sweet is Evening’s peers Dew ' . : Meyerbeer’s Dinorah . . . 50 
Farewell. . With English and Italian words. 
Balfes Satanella . . . . 60 
HUTCHINGS & ROMER, With Engh Word. 
9, Conduit Street, Regent Street, W., 
AND ALL MUSIOSELLERS. BOOSEY & 00.. HOLLES STREET. 
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VOCAL AND PIANOFORTE MUSIC, 


In Shilling Numbers. 


Post Free, 1s. 2d.; or Three for 3s. 4d. 


63 Chappell's Popular Church Services. (Second Selection.) 
52 Chappell’s Popular Church Services. (First Selection.) 
51 I wenty-five Scotch Songs, with words. 
60 Christy Minstrel Songs. (Sixth Selection.) 
49 Christy Minstrel Songs. (Fifth Selection.) 
48 Christy Minstrel Songs. (Fourth Selection.) 
41 Thirteen Standard Songs of Shakespeare. 
46 Twenty Sea Songs, by Dibdin, &. 
45 Hymns for the Christian Seasons, for domestic use. 
44 One Hundred Welsh and English Melodies for the 
Pianoforte 
43 One Hundred Scotch Melodies, arranged for the Pianoforte 
42 One Hundred Irish Melodies, arranged for the Pianoforte, 
41. Fifty Operatic Airs, arranged for the Pianoforte. 
40 Valses by D'Albert and other eminent Composers. 
39 Christy Minstrel Song Book. (Third Selection.) 
38 A Fashionable Dance Book, for the Pianoforte. 
37 Country Dances, Reels, Jigs, &c., for the Pianoforte. 
36 Christy and Buckley Minstrel Airs, Or Pianoforte. 
35 Christy Minstrel Songs. (Second Selection.) 
34 A Christmas Album of Dance Music. 
33 The Juvenile Vocal Album. 
32 Beethoven's Sonatas. Edited by Charles Hallé (No. 6), 
31 Beethoven's Sonatas. Edited by Charles Hallé (No.5). 
30 Beethoven's Sonatas, Edited by Charles Hallé (No. 4), 
29 Ten Contralto Songs, by Mrs. R. Arkwright, &c. 
28 Beethoven's Sonatas, Edited by Charles Hallé (No. 3). 
27 Five Sets of Quadrilles as Duets, by Charles D’ Albert, &c- 
26 Thirty Galops, Mazurkas, &c., by D'Albert, &c, 
25 Sims Reeves’ most Popular Songs. 
24 Thirteen Popular Songs, by Barker, Linley, &c. 
23 Twenty-five Juvenile Pieces for the Pianoforte. 
22 Twenty-one Christy Minstrel Songs. (First Selection.) 
21 Nine Pianoforte Pieces, by Ascher and Goria. 
20 Beethoven's Sonatas. Edited by Charles Hallé (No. 2). 
19 Favourite Airs from the Messiah, for the Pianoforte. 
18 Twelve Songs by Verdi and Flotow. 
17 Nine Pianoforte Pieces, by Osborne and Lindahl, 
16 Twelve Sacred Duets, for Soprano and Contralto Voices. 
15 Eighteen of Moore's Irish Melodies, 
14 Ten Songs, by Schubert. English and German Words. 
13 Twelve Popular Duets for Soprano and Contralto Voices. 
12 Beethoven's Sonatas. Edited by Charles Hallé (No. 1). 
11 Six Pianoforte Pieces, by Wallace. 
10 Nine Pianoforte Pieces, by Brinley Richards. 
9 Fifty Valses, hy C. D'Albert, Strauss, &c. 
8 Forty Polkas, by Charles D'Albert, Jullien, Koenig, &c. 
7 Ten Sets of Quadrilles, by Charles D'Albert, &c.,complete 
6 Twelve Songs, by Handel. 
5 Twelve Sacred Songs, by Popular Composers. 
4 Ten Songs, by Mozart, with Italian and English Words. 
3 Ten Songs, by Wallace. 
2 Ten Songs, by the Hon. Mrs. Norton, 
1 Thirteen Songs, by M. W. Balfe. 
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ASHDOWN & PARRY, 18, Hanover Square. 


All the Songs have a Pianoforte Accompaniment, 


CHAPPELL AND CO, 


50, NEW BOND STREET. 











?| London 
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Oxford Lrg ed in the Parish of Marylebone, in the County of Middlesex 
Office, 244, Regent Street.— Saturday, June 2, 1866. : 





